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WORKSHOP SKOMRAHI 2015

NPO%. AAEKCAHAPA XOHI', HAT9U3 COPUIA

ozt Codnja, ja 3ami0uHaBMe CO MO3UIVIOHMPAbe Ha TENOTO BO IIpaBIWIHA TONI0KOa. (BeTyBame meka
CeKoralll Kora Ke ce ceTuMe Ha paboTM/IHNIATA, Ke ce ucrnpasume.) [ToToa cnegyBaa iBe CIMYHN
BeXXOM HIM3 KOM Ce YCOBPIYBa KOHIIEHTpaIjaTa, MOTOPUYHOCTA, IIOIMIMOJATHOCTA... MoXkeTe /i
Jla MIPETIIOCTaBUTe Kako (YHKIMOHVMpPA MO3OKOT Kora Tpeba pariere, HO3eTe, OYNMTe U I/IaBarTa
fla ce ABVDKAT HEMOBP3aHO U HE3aBUCHO, KAKO HEKOja KYKJ/Ia BOfIeHa MICTOBPEMEHO Off TPOjIia KyK/IOBO#AUM,
a mpuToa fia ce Kaxypa Tekct?! E ma, Hekon ce cioco6HM Toa Aypu 1 fja ro ussenar: Jennia, Vsa, MoHuKa,
CuMoHa, JaceH u Jalek, Ie4KnuTe KO Buepa BeuyepTa HE OCTaBlMja CO OTBOpPeHa ycTa. VI KoHeYHO, CTUTHaBMe
0 [eNOT IMAHTOMMMA, BOEJHO M IVIABHATA TeMa Ha MCTOMMeHara paborwiHmna. Tpeba fma Hayumme fa
HaIlpaBUMe WIy3uja. 3alloYHaBMe CO MPTBa TOYKa, II0TOQ, 3aJHO Ofielbe, IIPEIHO Ofiche, CTPAaHNYIHO OfieHhe
U CUTe THUe 3ae[HO CIIOeHM. VI 3amucrieTe, moeKa IIOYHAaBMe Jla OAJMMe BO MeCTO, yCIleaBMe Jla CKOKHeMe
Ha I1aTopMa Koja He IIOCTOM, a BCYIIHOCT Ja CMe Ha MICTOTO MECTO M Jja TO TypKaMe SUIOT KOj TO HeMa.
Konky e Toa HeBUCTMHMNTO, a M3IJIefla COCeMa peasHo. 3a Jo6ap 3aBpIIETOK Ha PabOTMIHMLIATA, IIelaBMe
efleH (acIMHAHTEeH JOKYMEHTapel] 3a K/laca COCTaBeHa Off [TyBOHEMM CTY[EHTH, a PaKOBOJIeHa Off MCTaTa
npodecopka. TaHIyBaa KaKo I CHTe OCTAHATH, HO HA My3UKa KOja He ja C/TyllIaat, CO3[aBajK1 My3JKa CO paleTe
u Ho3ete. CHTe TIe ce M3jacHMja IeKa CTyAUNTe 3a HUB O1yIe 1 pexabummranuja. [lomie co MICKpUBEHN /IMLIA
Ha KOU Ce II03HaBa MHBA/INIUTET, a 3aBpIINJIe IOTIOMHO BKJIOIEHN BO cpeinHaTa. JJokakaa ieka COBPIIEHO
TU B/IafieaT aKTePCKUTe BELITUHY 1 JeKa MOXKaT fla PYHKIMOHMpPAaT BO TeaTapoT cO IIOMOII Ha HeBepOanTHa
KoMyHMKanyja. To/Ky 3a fieHec, efieH M03paB O ,,01eTe MCIpaBeHt 3a Balle oOpo*!
Emunuja CracoBcka
he workshop was held by the prof. Aleksandra Hong Azizbaeva and her students from Sofija. We
started with posting the body in the right position. (We promise ourselves that each time we think
of the workshop, we'll straighten the body up.) Then we proceeded with two exercises in similar
manner that help us to improve the concentration, motion abilities and multimodality. Can you
imagine the way our brain works while the arms, legs, eyes and head are moving unsynchronized
and independently?! Can you imagine how it looks like to be a doll guided simultaneously by three different
leaders at the same time, plus pronouncing the lines! Well, some people are even capable of doing it: Denica,
Iva, Monika, Simona, Jasen and Jacek, the actors from NATFIZ who left us speechless yesterday. Finally, we
got to the part with pantomime, the main topic of the workshop. We had to learn how to make an illusion.
We started from nothing, then, we were walking backwards, walking forward, doing side walking and all of
that merged together. Imagine, we succeeded to walk but not leaving the place, to push the walls and jump on
platforms that don’t exist. Even if it’s not real it looks so realistic. For a perfect end of the workshop, we were
watching the fascinating documentary about the class with deaf students, managed by the same professor. They
were dancing like everyone else on music they don't listen, creating music with their hands and foots. They felt
their studies as rehabilitation, entering into it with distorted faces of handicapped persons end exiting as fully
integrated. They proved us they rule the acting skills perfectly and can work in the theater through non-verbal
communication.For today that’s it, so I am greeting you with “stay straight for your own good!”

Emilija Spasova
BVITEH 1
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[NPOEKT , IUAMAP

eT QUIMCKM akafieMuu of bajKaHOT 3aegHMYKM Ke NMPOAyLMpaaT OMHUOYC Of IeT KpaTKiu

urpaHy GuaMa, Koy Ke ce 3aHMMaBaaT co MpobieMuTe Ha MIafyTe TeHepaly Y HellpaBuTe

Ha HOBOTO BpeMe. OBa Ha Ipe3eHTalyja Bo paMknuTe Ha Ilynckmor ¢unmcku dectmBan ro

COONINTHja IPETCTAaBHNUIM HAa aKajeMuuTe ¥ Ha (pakyITeTuTe BKIYYEHU BO IIPOEKTOT, a

Ha pabormnauua Bo Ckomje, BO pamMkure Ha cpepoure “CKoMpaxy’, IPOEKTOT I' [oou
coute puHanmHM KOHTypu. OMHMOYCOT MMa paboTeH HacnoB ,lllamap® u 360pyBa 3a HUTAaKAaHUIUTE IITO
MIauTe (He) ycIieBaaT fa My I'MM YAMpaaT Ha CUCTEMOT 3a Ja To pa3OyzaT, HO U 3a yAapuTe IITO T IpyMaat
cexojrHeBHO. CLieHapyujaTa 3a IIeTTe KpaTKy PMIMOBY Ce BeKe HaIllMIIaHM, a IVIAHMPAHO e fla OMFaT CHUMEHN
IO KpajoT Ha jynu cnegHara roguHa. ABTopu ce Tea MaraHoBUK o XpBatcKa, Jenena [aBpunosuxk op Cp6uja,
Jlejma Myparyaym on buX, Munom bopera ox Llpna Iopa n Camo Kokananos on Makenonuja. ITpoexrot
r0 MEHTOPMpAaT BpPBHY QWIMCKI MMUbA Of O/IaKaHCKUTE IPOCTOPH - CIEHAPUCTOT U pexucep of 3arped
Ornen CBWINYUK, clieHapucTuTe U npodecopu ox Makenonnja, Cpbuja, buX n Llpua Iopa - Camko Haces,
Cpran KopeBuk, Enma Tataparuk, u Mapuja IlepoBuxk.

ive film academies from the Balkan will produce omnibus of five short films, which will deal
with the problems of young people and the injustices of the new era. This presentation with-
in the Pula Film Festival was announced by representatives of academies and universities
involved in the project and a workshop in Skopje, within the meetings “Skomrahi” project
received its final outline. Omnibus has the working title “Shamar”. It is about the slapping that
young (not) fail to strike the system to wake up, also about those they receive daily. Scenarios for five short
films are already written and planned to be taken by the end of July next year. Authors Tea Matanovic Croa-
tian Jelena Gavrilovic of Serbia, Leila Muratchaush BiH Milos Bore Montenegro and Macedonia Sasho Ko-
kalanov. The project mentor top film names from the Balkans area spaces - writer and director of the Zagreb
Fire Svilicic, writers and professors from Macedonia, Serbia, Bosnia and Montenegro - Sasko Nasev Srdjan
Koljevic, Elma Tataragic and Marija Perovic.
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~ PROJECT “SHAMAR"

. Ha pabormnuunara Bo Ckomje Ha CIEHapUCTUTE MM Ce IPUKIyYUja M peXUcepure u
IpPOAYLEHTUTe, U Ce AoroBapaa OyKBajHO cuTe acmekTu Ha ¢uamosute. [loTBpAeH e
aMOMIIMO3HMOT IUIaH OMHMOYCOT fia MOXKMBee IPOMOLVY Ha CUTe Haj3HadajHU (GuiMcku
¢dectuBamm Ha banmkaHoT - ocBeH Bo Ilyma, n Ha ,Pect” Bo benrpam, Ha CKOICKMOT 1 Ha
CapaeBckuot puaMcKu pecTrBal, Kako 1 Ha pectuBanoT Bo Xepier Hosu. Bo mpoekToT, ocBeH
aKajeMunTe, Ke OujaT BKIy4eHV U IPMBAaTHY IPOAYKLMY, a AKajieMujara 3a JpaMcKI YMETHOCTH of, 3arpe6

KaKO HOCHTeI Ha TPOAyKIIMjaTa Ha 3aelHNYKIMOT OMHIOYC 06e30enu mopapiuka v of Eyponmarx n og Epacmyc.
Camo Kokananos

-

he workshop, the n writers joined by directors and producers, and agreed virtually all aspects
of the films. Verified is an ambitious plan to experience the omnibus promotions all major film
festivals in the Balkans - except in Pula, the “Fest” in Belgrade, Skopje and Sarajevo Film Festi-
val, and the festival in Herceg Novi. In the project, except academies will include private pro-
ductions, and the Academy of Dramatic Arts in Zagreb as the holder of the production of the
joint omnibus support from Eurimages and Erasmus. Sasho Kokalanov
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SKOMRAHI 2015

SUAMCKA MPOEKLIUJA

FILM SCREENING

ArPoT /bYB/bAHA

MAANA PUBA

O0) Ha €O€H IIpOo3anvd€H HaYMH

JIOByBa CpeKara WM ,II0f00po,

a Ha manara bupja, koja HaBugyM

0 IOMWHYBA PACITyCTOT Kaj CBOUTE

Ka, O HMBHATa KaBra, He cdaTu

W nokpaj Toa mrTo mo3sHaBa

ce pasBefiyBaart, bupja ce

»CKpJie“ BO JIPY>KEHeTO CO

ara u xpabpa bupja, Hn

OJ] cMUTyalujaTa BO Koja
B/IeYeMe HajroOpoTo.

TPaBUJIO JieKa Kora
EHIIMe IPYTHTe
€ Cé MEHYBa,HO Kora
eHyBaMe ce0e CJ,TOTalll IIeJl CBET
3. Marej ja 3abopasa
ce /Ia My IIOMOTHe
>Ka MOpa [

'
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SUAMCKA NPOEKLIUJA
FILM SCREENING

KOrA OBUWUTE bW BUAE PO3EBU
O €IHO HaIlyIITEHO CeN0 CO MaJKy
B ayfe >KuUBee M MajauoT ocaMmeH Mapko,
€JMHCTBEHOTO JieTe BO ce/I0TO. Toj ja KuBee
CBOjaTa CEKOjIHEBHA PYTUHA, 3a/laJieHa O]
HacTaBHUKOT U popurtenute. CH ce MeHyBa Kora efieH
JieH Ke ce 11ojaBat Manute Jlago, bubep, HeBUAMBIOT
Hydo u llotka. Tue BepyBaaT [ieKa ceKoj MMa IIpaBo
la OCTaHe JieTe WM Jja IOPAacHe U JleKa BO3PacHUTE
M ManaTperupaar geuara. Ilo egHa M3BOHpenHa
afIBEHTypa cO HMB Mapko peliaBa fja 'O HaIyLITH
CelIoTO U fIa TPTHe Ha MaT CO ,HOMaJuTe Jeua’, Ho,
3a >KaJI, He CTUIa TOYHO Ha BpeMe. Ha kpajor my ce
para u 6part, a MMe ro Cyrepupa HerOBUOT IIpujaTesn
JIavo. ®uiM BO KOj MajuTe aKTepU OJIMYHO TO
OyZaT IeTeTo Ha CeKOj KOj, 3a JKaJI, OfTY4M/I ia CTaHe
BO3paceH.

WMA CE NOBEKE HELLTA LUTO ACAIAAT WITH MANY THINGS T0O COME

uTe CpeKHM paMmmmm ce CIMYHY,CeKoja

C HecpeKHa ¢daMmIyja Ha CBOj HaYMH' —

V7 4 ToncToj. PUIMOT OI/INYHO ja OTCIMKYBa

IlyXOBHATa COCTOj0a Ha egHa daMmnja

KOja IIOMMHYBa HM3 TeIIKM IIepyofii Ha MaTepujaiHa
Kpu3a.

CKOMPAXY 2015 :%
SKOMRAHI 2015

If the sheep were pink
bandoned village of a few people there is a

A lonely kid Marko, the only kid in the vil-
lage. He lives his everyday routine, set by

his teacher and his parents. Everything
changes when Lacho, Biber, invisible Ducho and
Shotka one day appear. They believe that everyone
has the right to chose to remain kid or to grow up
and that the grown ups harass kids. After one great
adventure with the kids Marko decides to leave the
village and go with “nomad kids”, but, unfortunately,
he can't arrive at the right time. At the end his broth-
er is born and he suggests to call him Lacho after
his friend. Film in which little actors greatly awake
the kid in everyone who sadly decided to grow up.

1l happy families are alike, each unhap-
py family is unhappy in its own way.” -
Tolstoy. The film successfully captures

“A
the spiritual state of one family going

through hard period of material crisis.

BVITEH
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HYKOT MMa 3ajiaya HEKOJIKYy JeHa ja ja
yyBa cBojaTa 0aba, Koja >XUBee cama
BO e[leH MaJjl, HeypeleH cTaH. babara
fia 1po36opy HuemeH 300p CO BHYKOT, CEKOj MeH
ro mommHyBa ucro. Ilocneguuor peH BHykoT X
npupenyBa M3HeHajyBame Ha 0aba cu, Koja e
KaIlaT Ha e3epo Kajie IITo Tue ce 3abaByBaat. PuimoT
3a BHYKOT U 6abara He IOTceTyBa ia UM OOpHyBaMe
BHMMaHIE Ha IIOCTapuTe jyre KOM IIOCTOjaHO TIMU

ce Oynu, jame, Imema TeneBusuja 6es
HOZITOTBEHA /1 OFY BO CTAPAYKY [IOM - ja BOAY fia ce
3abopaBame.

AKO MUMAB OMNLXJA HEMALLE HAKOr ALl AA 3SAMUHAM

WIM 3a Cy#OuHaTa Ha [Bajlia eMUTPaHTH
¢ KOV IaTyBaaT Hu3 rpanunara Ha Cp6uja. 3a

BpeMe Ha IIPecTOjoT BO OBOj M€/l Off CBETOT
THe OCTaBaarT 3aMycy Ha Kapnu u suposu. Ha cammor
Kpaj GM3MYUKM MCIe3HYBaaT CO TaKHA MY3MKa IITO ja
cuMOO/M3Ypa HUBHATA OTPPIEHOCT Off OIIITECTBOTO.
Ho HuBHUTe 3ammcy TpajHO Ke OCTAHAT f1a CBelovaT
32 HUBHOTO JYXOBHO IIOCTOEbeE.

BVJITEH
NEWSLETTER

SUAMCKA NPOEKLIUJA
FILM SCREENING

NINE DAYS

he nephew has a task to babysit his grand-
T mother. She lives alone in one small, messy

apartment. The granny wakes up, eats, watch-
es TV without saying any word to her nephew, same
thing every day. The last day the nephew decides to
surprise his granny ready to go to a nursing home by
taking her to the lake instead where they have a lot
of fun. The film about the nephew and his granny re-
mind us to give attention to the older people whom we

IF ITHAD A CHOICE | WOULD NEVER LEAVEAE
ilm about the destiny of two emigrants who
F travel through Serbian border. In the time of
their stay on this part of the world they leave
records to rocks and walls. At the end of the movie
they disappear physically in sad music that symbolizes
their rejection from the society. But their records will
last permanently to witness their spiritual existence

T
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CKOMPAXW 2015
SKOMRAHI 2015

bPU4 RAZOR

OKHa IIpMKa3Ha 3a MOXXHOCTa Ha
M efeH Oepbep fma My ce OfMasgum Ha

JMPEKTOPOT KOj IO OTIYIUTH/I TATKO MY,

a KOTo Cyfi0MHaTa My ro JOBEAYBa ,, [Of,
opuu“. HamHarocta Bo GUIMOT € OINYHO BOZeHA
u rpajeHa, d¥ 1o camMuoOT Kpaj Ha OpudereTo, Kora
6epbepot Brano cenak oprydyBa jja He ja MICKOPUCTH
MO>XHOCTA JlJa MY TO IIpeceye BpaToT Ha ,MyLITepujara“
IITO MY IO YHUIITWI XMBOTOT HA HETOBMOT TAaTKO.
®uUIMOT MMa jacHa OpaKa fIeKa ,0APEKHYBAbETO O
O[IMa3JiaTa € BUCTUHCKATa onMana.“

T

[ S

yb6OBHa IIpMKa3Ha BO Koja Acja, Iopaan
JIolIaTa OIleHKa 1o (GU3MKa, € Ka3HeTa

AETHA LLKOAA
Ja He Oyl CO DPOAWTENNTE Ha Mope.

[Tpujatenor Credan X mpemmara fa ce

3alIMIIAT BO LIKOJIO 33 jaBambe, Kajie paboTy HeroBaTa
CUMIIaTHja — MHCTPYKTOPKaTa I10 jaBame. Bo mKonoro
3a jaBame Acja ce B/byOyBa BO MHCTPYKTOPOT Mutonr
U CO HEro IOMMHYBa efjHa pomaHTM4YHa HOK. Ho,
II0 HEKOj JIeH Taa OTKpuMBa JieKa Mujomn e BO Bpcka
CO MHCTPYKTOpKara. Acja CTpaja, HO, CemakK, ce
HOMMPYBa CO CyAOMHATa M Ce OTKaKyBa Of MpejaTa
la MY ja YHMIITY BpCKaTa Ha Muoml.

Aptun CenmaHn

SUAMCKA NPOEKLIUJA
FILM SCREENING

owerful story for the chance of one barber
P to revenge the director that fired his father,

whom the destiny brings “Under the Ra-

zor’. The suspense in the movie is guided
and built, till the end of the shaving, when the barber
Vlado nevertheless chooses not to take advantage of
the chance to cut the throat of the “guest” who de-
stroyed the life of his father. The movie has clear mes-
sage “ not revenging is the real revenge”

#i
\

he love story in which Asja, because of
T her bad grade in physics, is punished not
to go with her parents on a vacation. Her
friend Stefan suggests her to go to a riding
school, where his crush works -riding coach. In the
school of riding Asja falls in love with the instructor
Milosh and spends a romantic night. But, after some
time she finds out that Milosh is in a relationship with
the girl instructor. Asja is suffering, but however she
accepts her destiny and gives up on the idea to destroy
Milosh’s relationship.

Artin Selmani
BMJITEH
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,.’2- % CKOMPAXW 2015 TEATAPCKATIPETCTABA
i SKOMRAHI 2015 THEATRICAL PERFORMANCE

XAEAHArMuA ACY CAPAEBD

percraBaTa ,XacaHarmna“ e paboOTeHa CIIOpel Takaykara 3a >KeHaTa Ha XacaH Ara,
CpIIcKa HapopHa 0ajaja 3a MyCIMMAaHCKOTO ceMejcTBO ApamoBuk o Hanmanuja. ITopapn
e[THOCTAaBHOCTA U KOHIIVI3HOCTA Ha caMaTa 6ajaja, akrepuTe He Oeraa o TeKcToT. [IpeTcraBara
OTBOpa MHOTY IIpalllaika U camaTa 1o cebe 6apa BHUMATENTHO HaO/bylyBalbe Ha CEKOj JleTall.
BupmBo HM ce IpeTCTaBeHM TOTAIIHUTE OKOMHOCTM M oOMdYay, Kako M ICUXOJIOTVjaTa Ha
Ma)kITe ¥ )KEHUTe BO MaTpMjaxaqHOTO onmTecTBo. Cropesi maTpujaXxaJHMOT MOPaJl )KeHaTa € IPMKOBaHa 3a
KyKara U e JlellaTa, Taa OCTaHyBa poOMHKa Koja 3Hae CaMo 3a CBOjOT MaX, fiellaTa ¥ IPaBM/IaTa Ha CEMejHUOT
KMBOT. XacaHaruna e JOoC/lefHa BO MOYNTYBAmbETO HA IIpaB//IaTa ¥ HUTY BO €[JeH MOMEHT He IIOMICIYBa fia
i npekpum. JJomeka, Kaj MaXOT e coceMa CIPOTMBHOTO. XacaHara Kako Maxk e C7I000JIeH Jja 'O MCTpaXKyBa
ceetoT. [Topaay Toa TOj e, HaBOLHO, MbepaeH ¥ 0c/I000/IeH Of IaTpyjaxaaHa CTera u rpyouTe HOpMIL, I1a Of
KEHa CY OYeKyBa Jja I TpeKpiuy npasuiaara. CTporute BepyBamba 1 HOpMI He U [J03BO/IyBaaT Ha XacaHaruua
Jla ja MCIIONHM XembaTa Ha CBOjOT MaX, ITa XacaHara OeceH ofIy4yBa ja ja M30pKa of cBojaTa KyKa 1 ja ja
paspenn of Hej3MHUTE fena. Tyka Iiefame Kako IpopaboTyBa OHaa MaIllKa CyeTa, IIOTpebaTa 3a HaJMOK
U IIPaBOTO 3a yIpaByBame Ha )XMBOTOT Ha )XEHATa ¥ TOCIOfapeme co Hej3uHaTa cypomHa. IIpercraBara
3aBpIIyBa CO CMPTTa Ha XacaHarua, Koja yMmupa ofj Tara I1o CBOjOT MaXK 1 Jiella. AKTepCKaTa UTpa Ha KOJIETUTe
o, CapaeBo YCIEeLIHO HY IO JOTOBM [yXOT Ha BpEMeTO BeKe JlaeyHo 32 Hac. Kammja Kncenmmuknu

ASU SARAJEVO HASANAG I CA

he play “Hasanagica” is based on the mourning song of the noble wife of the Hasan Aga which is
a Serbian ballad about the Muslim family from Dalmatia. Due to the simplicity and due to how
concise is the ballad itself the actors did not need to trait from the verses. The play posses many
questions and demand for every detail to be carefully analyzed. In this play we can clearly see
the surroundings and the tradition of that time as well as the psychology of the man and women
within a patriarchal society. According to the patriarchal morality that the women Is chained to
her house and children, she remains a slave who is only aware of her husband, her children and the rules of
family life. Hasanagica is consistent in following the rules and does not consider breaking them. Is completely
opposite for her husband. As a man, Hasanaga is free to explore the world. Because of this he is reportedly
liberal and free from the patriarchal chains and the harsh norms. Hence he expects his wife to break the rules.
The strict believes and norms do not allow for Hasanagica to fulfill her husband wishes which makes Hasanaga
angry. He decides to throw her out from home and separates from her children. Here we see the male arro-
gance coming to place manifested as the need for power, the right to control the life of his wife and the right
to be the master of her destiny. The play ends with the death of Hasanagica who dies due to the sadness for her
husband and her children. The acting demonstrated from our colleagues from Sarajevo successfully captured
the spirit of a time far away from ours. Kalija Kiselicki

#: g BIITEH
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CKOMPAXW 2015 MHTEPBJY

SKOMRAHI 2015 g

NMPOMOLUWUJAHA CMIUCAHUETO :'r::s:i&;gg:gfﬁg _II\:I:(:::J ;'il'eojaHDCKa'UPEAHMK Ha

OfleHM Off MAejaTa HAy4YHO [a ce
emabopupa npobiemMaTnKara
Ha  MaKe[OHCKUTE  M3BeNOEHU
IOTEHIWjanX BO KOpelanuja co
aKTyelTHM  CBETCKM  TEHJEHIUN,
daxynTeToT 3a My3uMuka ymMeTHOCT 1 DakynaTeToT
3a gpamcku ymerHoctr op Ckomje ro cospajgoa
BUCOKOKBA/IMTETHOTO HAy4HO coucaHme Ars Ac-
ademica” Ha mpomonujara Ha TpeTnor 6poj Ha
CIIMCAHMETO, BO PAaMKUTE HA OBOTOJVHEIIHNTE
»Ckompaxnu, mpod. n-p Hebojura Bunuk nocoun Ha
HEZOCTAaTOKOT off BakoB TuIl Ha numrany (hard copy)
M3/jaHMja, HACIIPOTY IIOIUIABaTa Of €IeKTPOHCKUTE
3alMCUM KOM Ce II0jaByBaaT ¥ JCYE3HYBaaT BO
BUPTYE/THIOT CBET U He OCTaHYBaaT KaKo MICTOPMCKI
JIOKYMEHT.

AaAu AOCeranocToeAnpocTop KaAe HacTaBHUOT KaAap OA PaKYATeTOT 3a APaMCKU UMETHOCTU M aKUATeTOT|
3@ MU3nyKa yMeTHOCT UMane MOXHOCT Aa oﬁjaBgBaaT Hay4HU TPUAOBU OA obaacTa Ha TeaTapckaTa M

MUy3n4KaTa nepdopmMaTUBHA YMETHOCT?

IIpocTop mocToen ¥ HOCTOM, BO M3/laHMjaTa Ha KYITYPOJIOIIKUTE CIMCaHMja YU IIaK Ha IIOTeCHO-00/IacCHITe
crnucanuja. MefyToa, HelOCTUTAlIIe efieH CepMO3€eH YBUJ BO TOA KaKO M Ha KOj HA4MH 0Opa3soOBHUOT Kajap
O] HAIMTEe /IB€ MHCTUTYLMM TM CIIPOBEAyBa TeOpMjaTa M IpaKTMKaTa IUTO I'M 3acramyBa. Of oHa LITO
MeHe MM e II03HAaTo, OBa € IpB OOMJ 3aeNHMYKM fla ce 06jaBu cmycaHMe of BakoB Kammbap. IlorouHo,
daxkynTeToT 3a ApPaMCKy yMeTHOCTY U DaKynITeTOT 3a My3M4Ka YMETHOCT, 3aeJHIYKM 00jaByBaar CIIMCaHye
Off momMpoKaTa o6/1acT Ha Haml MHTepec. VejaTa e Ha efHO MeCTO fla Ce IPe3eHTMpPaaT AKTYeTHNUTE
JICTPa)XyBama IIOBP3aHy CO COBpeMeHNTe ep(popMaTUBHY YMETHOCTH 1 aKTYe/THATa eflyKaTUBHA IPAKTHKA.
CroucaHueTo e HaMEHeTO 3a CTYHeHTUTe, MpodecopuTe, YMETHWYKMOT ¥V HAYYHMOT Kajjap Ha HAIINTe
¢dakynaTeTH, Kako 1 Ha CeKOj OHOj IIITO IO MHTepecKpa egyKalyjara u neppopMaTuBHuUTe yMeTHOCT. CBeCHU
CMe JleKa CTaHyBa 360p 3a CTPYYHO CIIMCaHME CO OTPaHMYEHA IieHAa IPyIa, HO Toa HX MOTMBMpa IOBeKe
lla co3faBaMe HOBM OpoeBM U fla I'M IUTacKpaMe MCTUTe Ha JleHeIlHara myOnmka. CMeTaM JieKa efieH Of
BOJIEYKNTE MOTEHIMjaM Ha OBa CIMCaHNe e fa 6ufae mraTtdopma 3a apupmMalnyja Ha HaIIUTe CTYHAEHTUTE.

Kako Bnujae MEI:IJHEIJOAHaTa ypeAyBa4Ka NoAMTUKA Ha CNUCaHUeTo?

CrmcaHnero MMa MeryHapoOfieH YIpaBYBadKy Off00p KOj € COCTaBeH Off KOJETM Of CPOJHM MHCTUTYLUN
off moBeKe pecrekTabuiHy yHuBepautetn of EBpoma m CAJl. MefyHapopHuTe ypegHMLM ce 3acTalleH!U
CO CBOM TPYZIOBU BO CIMCAHUETO, CO Lie fIa ce KOMIIapupa HalllaTa ¥ HUBHaTa pabora. Ox gpyra cTpaHa
IIaK, ypefyBauKaTa IOAUTHKA ce fedMHMpa OTKAKO JOMAIIHNTE YPeTHMUIM Ke TO JJOTOBOPAT MPEAMETOT I
TeMaTHUTe Ha MHTepec Ha 6POjoT, I1a T0T0A 3ae[fHO CO MeIYHapOJHNTE YPESHNIN Ce CeNIEKTUPaaT TPYyHROBNTE
M ce KoHImmmpa 6pojor. VnejaTa Ha mHMNMjaTopuTe (jac Kako NpeTcTaBHUK Ha PaKyITeTOT 3a JpaMCKU
ymetHocTH — Ckomje u npod.i-p Coma 3npaBkoBa — [lemapocka on @PakynTeTOT 3a My3MYKa YMETHOCT -
Ckomje) 6ere ma ce Kpenpa CIMcaHMe CO pecleKTabMIHa COOp>KIHA Koe, 6/1arogapeHne Ha UCKYCTBOTO Ha
MefyHapOgHMOT 060, Ke MOJKe JIa Ce IIOATOTBYBA 3a IIOCEPMO3HY MICUEKOPY KOH CO37IaBambe IIPOCTOP IITO Ke
Ouje Ha MCTO PaMHMIITE CO IIOBEKETO JOMIHAHTHY BaKa CTPYYHO-HAYYHM CIIVICaHMja off cBeTOT. Cekoj 6poj
Ha CIJCAHMETO, OBA € TPET II0 Pefl, MMA CBOM TEMAaTy Ha NPOYYyBalbe.

BIITEH g 4
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Bo npBuor 6poj ce KOHILeHTpMpaBMe Ha efyKamujara of obmactuTe Ha nepopMaTUBHNUTE YMETHOCTI. Bo
BTOPMOT, Ha COBPEMEHOCTA M YMETHOCTA, a TPETUOT € MaJ/IKy IOMMPOK U Ce OflHECYBa Ha efyKallijaTa BO
KOMIIapaljija co CB€TCKUTe CTaHapAM.

KakocnucanueToArs Academicaru OGEAVIHI:]BB pasAMyYHUTE ecTeTUYKU M eTUYKUNorae AMHanepcoMaTUBHUTE

yMeTHoCTH?

Kako 11170 TOa ro HarroMeHa I7IaBHMOT YPeSHUK Ha 0B0j 6poj, mpodecopkara [lerapoBcka, cute Haum 0671acTi
Ha VIHTepeC I'M OBP3yBaaT neppopMaTMBHNATE YMETHOCTH. II0OTOYHO, ,efHa PEIUINKa, eHa apyja, efieH HI3
TAHI|OBY IBJDKeIba He Tpeba [ia 3aMpar Co 3aBpIIYBambeTo Ha HIBHATA 13Befj0a, HAIIPOTUB, Tpeha aKTyelTHO
fia IPOOJKAT /1A )KMBeAT IIPEKY AUCKYCUNTE, aHA/IU3NUTE, TOIKYBambaTa, Pa3IM4HITe CTABOBY IITO €, IMEHO,
TeHJeHI[ja Ha oBa crimcanue . (0f] BOBEHMOT TEKCT Ha TPETUOT OPOj Ha CIIMICAaHUETO)
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SUAMCKA NPOEKLIUJA
FILM SCREENING

$AMYTPATA

CEFTAKOrACYM AOMA NOW THAT | AM HOME

WIM 3a efleH CTap IaHKep KOj IO JIONTo
¢ BpeMe ce Bpaka fjoMa 1 ce obupysa
HOBTOPHO JIa M Ce IPUOMIKM Ha CBOjaTa
KepKa Koja BeKe OJjaMHa >XUBee CBOj
concrBeH XMBOT. OBa e MpMKasHa 3a IPOCTYBAbETO
Yl IPONYIITEHNUTE XMBOTHY IIaHCH.

NMETP XOJAA-AETOMWUC PETR HOJDA-LETOPIS

mwivor  “Petr Hojda - Letopis” e
HOpPTpeT Ha MO3HAT 4demiku ¢oTorpad
U KaMepMaH 4ie HOpTQOINo ce cocTon
Off To3HaTV GVIMOBY Off MHOTY IIO3HATH
pexcepy, peany3alny Ha yCIelHY peK/IaMy, BUIe0
K/IUIIOBY, CHOTOBM ¥ M3/MIOXKOM Ha ¢oTorpadumm.
OBoj oKyMeHTapeH QWIM e CO3hafieH Off CTpaHa Ha
HeropaTa Kepka Jana Xojpmosa. V mokpaj KpaTkaTa
MMHYTaXa, MPEKy JABIDKEYKV CIVKY U IpeKpaceH

IPUCTAIl HY € TOJIOBEH OTPOMEH JIe/ Off )KMBOTOT Ha
IleTep Xojna.

Antenatalis

agpeamicTVdeH GWIM 3a MATOT Ha
H 4OBEKOT Off parameTo Kako Omoromika

eINHKa, NPEeKy OTKPUBAImETO Ha CBETOT

¥ TpaHCcpOpManmjaTa Ha TENOTO BO
CBECHO CYIITECTBO, IIa Cé O HErOBOTO ,yMUpame"
BO ONIITECTBEHUTE YIOTM U IPOJOKYBAameTO Ha
OVO/IOLIKVIOT KPYT.
Kammja Knucennuxkn

CKOMPAXW 2015
SKOMRAHI 2015

FAMU PRAGUE

s a film about an old punk who fi-
I nally decided to return home - just
as his daughter has managed to live
her own life without a father. This is

a story about forgiveness and missed life chances”

he film “Petr Hojda — Letopis” is a portrait
T of a famous photographer and camera-

man. His portfolio consists of feature films
by respected directors, realization of successful com-
mercials, video clips, spots, and photo exhibitions.
This documentary film is made by his daughter Jana
Hojdova. Despite the short duration, through moving
pictures and a beautiful approach this movie captured
a huge part of the life of Petr Hojda.

Antenatalis

surrealistic film about the path of the
A man from the birth of one biological en-

tity, through the discovery of the world

and the transformation of the body into
a conscious being, until his “dying” in social roles and
the continuation of the biological cycle.

Kalijja Kiselichki
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AdTK BYKYPELLT - UNATCBUCHAREST

9

NPEA W3BECHO BPEME WHILE AGO

# € OCTaHe /M Tarara BO HAC, Ke OCTaHe ill the sadness stay in me; will it stay
K mu ponro? dwmvor Ha Crema Ilenmu W for a long time? Stela Pelin’s film floats
IUIOBY HY3 [IylIEBHATA COCTOj6a Ha efiHa through the mental condition muted by

/IeBOjKa, YTylIeHa Off TaraTa 1o CBojaTa the fantasies of a girl who is grieving for

usrybena /by0os. OBoj ¢uam pommpa fo cute Hac  her lost love. This film touches all of us who believe in
KoM BepyBaMe BO Jby6OB, BepyBaMe BO OHa IUTO Ce |ove, believe in we call real happiness. She keeps trav-
BUKa BMCTMHCKA CpeKa, eIMHCTBeHa cpeka. IatyBa eling, we are traveling along with her. We are traveling

Taa, marysame u Hue. Ce JBIDKMME W, Ha KPajoT, and at the end we stop at the same point... Where is
sacTaHyBaMe IIaK Ha UCTOTO... Kaj e Myt e 15y60BTa?  my love?

PAMHOTE XA EQUILIBRIUM

TKaKo Jlapuja ke fajie 0Tka3 Ha paboTa, BO fter Daria quits her job, nothing spe-
HEj3MHMOT >KMBOT He Ce CIyyyBa HUIITO cial happens in her life. She is lost on a
ocobeHo. VI3rybena Ha mona mat, cpep halfway, in the middle of a crossroad,

PacKpLHUIIA, ce 00MyBa Ja ce IpOHajie she is trying to find herself, to drown
camara cebecy, Jia ja yaaBu genpecujata Bo gpora u  her depression into drugs and alcohol, but still she
aJIKOXOJI, HO cemak He ycreBa. @yimot 3aBpiryBa co  doesn't manage it. The film ends with the same Daria,
ucrara Jlapja, ce ymTe Bo HellpoMeHeTa cocTojoa. in the same situation as in the beginning.

Momna ITackanosa Mona Paskalova
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CKOMPAXW 2015 TEATAPCKATIPETCTABA

SKOMRAHI 2015 THEATRICAL PERFORMANCE
HE CE KAAAUHA EHIM'AE3A
a aHIJIUCKUTE K)I&I[I/HHI/IU;I/I UM C€ CIIy4yyBa aKynTeT 3a ApPaMCKU YMETHOCTH - LleTuibe

»IYIUIO THO” (JIOKOJIKY Hac/IOBOT ce catn FDA- CETINJE
OyKBaJ/IHO), 3aTOA LITO, IOKPAj pefloOBHATA
nperctaBa Bo MHT - ,He ce xnagn Ha
Enrnesn”, Ha CkoMpaxy HU TOCTyBalle
Y efHa LIPHOTOPCKa Bep3Mja, paboTeHa IO MCTHUOT
TEKCT Of CPIICKMOT aBTop Bnagmmup [ypreBuk, Koj
IIOCTUTHYBa OTPOMEH YCIIeX M MOITY/IAPHOCT Ha OBHUe
IIPOCTOPM, ¥ YYFHO € KaKo IO cera He ro 3abpanue!
/M mokpaj Toa mTO aKTepure Gea CTYHEHTH, TOA He
MOJKellle Jja ce 3abenex - ogurpaa npodecuoHamHo.
He moxxeme fa ce 3abenexy HU Toa JeKa ce Of
IlpHa Topa - BoomnmTo He Oea ,Mp3nMVMBM Ha ClleHA
(Mo>kebu moneTOT Ha HamlaTa AKajgeMcKa ClieHa TU
IIOHecCe...), TYKy HallpOTVB, )XVBM, aKTVIBH, BHECEHN
BO IIPMKAa3HATa, HO ¥ CKOHLIEHTPYPAHM Jja ja CITyIIaaT
ny6nMKara Koja IIOCTOjaHO TI'M IIPeKMHyBalle Co
CBOETO CMeeme. MoykeOy I7efadnTe He MOXKea Jja
IpeII03HaaT AVIeMM KaKo Ha XaMJIeT, MI3MaMy KaKo Ha
Taptud, noHKMXO0TOBCKA O0p6a NIV HEKOja TparnyHa
BIHA Ha JIMK, HO 3aT0a, [1aK, yCIleaa fja ce Ipero3HaaT
cebec 1 CBOETO ONKPYXXyBambe, a TOA € YeCTO IOJTH
norofiok. CekojIHeBHM IMKOBY, HACTAHN, IpobIeMn,
a cernak, CeTo Toa Ha MHOTY HeBOOOYeaH HaulH ITOTH
co (HaMepHM) CITy4ajHOCTY, ja HAaIlpaBy IIpeTCTaBaTa
egHOCTaBHa (HO He U IpocTa) 1o ¢popMa, a CJIoKeHa
(HO He Temko pa3bupnuBa) BO cywTuHA. [NegaBme
IpeTcTaBa Koja TOBOPM 33, HABUAYM, TOTIEMMOT
IIOPOK Ha JIeHeNIHMIaTa - KIAAWIHMIATA, HO BO
HEroBara I1033/IHa € IIPUjaTe/ICTBOTO Ha ,TPOjIjaTa
MYCKeTapn , Koe € IIOr0JIeMO Off Ce U1 € HaJ Ce.

fopjas Apencer DON'T BET ON ENGLISHMEN

he English betting stores are having a “double bottom” (if the title is comprehended literally), because

aside from the regular show at MNT - “Do not bet on Englishman’, at Skomrahi, we also have the

guests from Montenegro with their version based on the same play. The Serbian author Vladimir

Gjurevic achieved great success and popularity in this region, and it’s weird that they haven't forgotten

him yet. Although the actors are students, it couldn’t be noticed - they performed as real profession-
als. Also, it could not be noticed even that they are from Montenegro — they were not at all “lazy” on stage (we
guess they were encouraged by our Academic scene... ), they were alive, active, they were inside of the story,
but also focused to hear the audience who was laughing all the time. Perhaps the audience couldn’t recognize
the Hamlet’s problem, Tartif’s fraud, Don Kihot’s fight or some character’s tragic guilt, but they/we managed
to recognize ourselves, and that is full shot. Ordinary characters, events, problems, and still, all that on a very
unusual way, full with intentional coincidences, made the performance simple, but also complex. We watched
a performance that seems like talking about the great prophet in this century - betting stores, but actually is
talking about “three musketeers”, and their friendship that is bigger and more important than everything.
Gorjan Arevski

BMJITEH 1 3
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,fg CKOMPAXMW 2015 PABOTUAHULIA
% SKOMRAHI2015 WORKSHOP

COLOR GRADING

APATAH LLIMLLA DCE - 3Ar'PEB DRAGAN SHISHA - DCE ZAGREB

DIGITAL CINEMA PACKAGING

aKo MCKyceH gupekTop Ha ¢ororpaduja n color grader, [Jparan Illnima, concTBeHNK Ha IOCT
npopykiyckara kyka Digital Cinema Environment, oppka paboTwiHuia, a , BOESHO, U
npenaBamwe HacnmoBeHo “Color grading, digital cinema packaging” ITocmanure cTygeHTH Of
daxy/nTeTOT 3a APAaMCKM YMETHOCTM ¥IMaa fla MOXXHOCT Jja CIYLIHAT MCKIYYUTETHO JOOpO
IpefaBame, MOTPENeHO CO IMPAKTIYHY IIPUMepH 3a MarujaTa Ha (pyIMCKaTa IIOCT-IIPOAYKIyja.
TocnopyunoT IINma ro 3aro4Ha npefjaBameTo CO COBETY 32 TOA KAKO CTYAEHTITE [1a IO VI3B/IeYaT MaKCYMa/THIOT
KBaJIMTET Off CHYMEHMOT MaTepyjasl BO MOCTIPORYKIVICKaTa (ha3a, HAMECTO fia ce U3ry0haT BO TEXHMYKIOT Xa0C
Off MOpeTO Hajpas3myHy GUIMCKM GOpMATH IOBP3aHN CO CIMKATa U TOHOT. [JTaBHUOT Jie/l Off IIpefiaBameTo
6eme Temara Color Grading mwnm nopmaBame 1 ofzeMare 60U U ceHKM Ha puaMckaTta cmmka. [IpegaBameTo
Oellle IOTKpeIeHO 1 CO KpaTka IpeseHTanuja Ha coprBepoT Da Vinci Resolve, Hajedpukacuamor codrep 3a
Color Grading koj nocrou yurre ox 1984 ropuHa, pociefieHo O CTPYYHO ,,yIATCTBO 32 YHOTpeba“ 1 HEKOJIKY
»3QHAETCKM TPUKUMIbA .

Ajoun Vicnamn

he experienced director of photography and color grader, Dragan Shisha, and also owner
of post production house Digital Cinema Environment . He organized workshop, and at
the same time a lecture named “Color grading, digital cinema packaging”. The sleepy stu-
dents from the Faculty of Dramatic Arts had the opportunity to hear very good lecture,
twitching with practical examples of the magic of film post-production. Mr. Shisha started
the lecture with advices for the students hot to extract the maximum quality of the footage in post-production
phase, instead of getting lost in a sea of chaotic technical different film formats associated with the image and
tone. The main part of the lecture was the topic Color Grading or adding and subtracting colors and shades of
the film image. Also there was a brief presentation of the software Da Vinci Resolve, most efficient software for
Color Grading that exists since 1984, followed by vocational “manual” and several “sophisticated tricks.”
Ajdin Islami
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CKOMPAXW 2015 TEATAPCKATIPETCTABA
SKOMRAHI 2015 THEATRICAL PERFORMANCE

$aKyAaTeT 3a ApaMCKU YMeTHOCTH - [IpUIITUHa

erak Monuep 3abopaBa efHa BakKHa paboTa, JIeKa HErOBUTE KapaKTepu ¥ KOMUYHM CUTYaIV

MM IIOMaraaT Ha MHOTY aKTepy Jia TY ITOKa)KaT CBONTE OfIMYHM BEIITVHM, a Ha ITyb/IMKara Ja ce

COOYM CO CBOjOT COIICTBEH Ofpa3.. Toj BO HErOBUTE ApaMy Y€CTO Ce 3aHMMaBa CO MCMeBambe Ha

OIIITECTBEHU TUIIOBY KOU M BO JIEHEIIHO BpeMe (PYHKCHMOHMpAAT, I1a, He CIy4ajHO ¥ OBaa rofiHa

roctute of IIpumTnHa, co Konmax cueHu o Momuep, To mokaxaa cBojoT noreHuujan. Ilpexy
KOMIYHUTE CUTYALUY Ce TI0Bp3aa co IMyOnIKaTa Koja MM BO3BPATH CO CMea U aIliays.

Aptun CenmaHu
FDA-PRISHTINA M D LIE R E

ut Moliere forgets one significant thing, that his characters and comical situations gives to actors a lot
of space to express their great skills, on the other side to the public, facing their own reflection.
In his plays he often deals with mocking the social types which in this time function as well, so not
accidentally this year the guests from Prishtina, with a collage scenes from Moliere, showed their
potential. Through comical situations created a connection with the public who counteracted with
laugh and applause.
Artin Selmani

“Writingis like prostitution. First youdoit for love, and then for a few
close friends, and then for money.™ - Moliere.
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CKOMPAXM 2015 TEATAPCKAMPETCTABA :#%:
SKOMRAHI 2015 THEATRICAL PERFORMANCE =

a ycmeeMe cIopen [eOWIHNWTe CTaHAapAu KOM HU TU
IIOCTaBYyBa OIILITECTBOTO - 3a Ja Ce IIOYYBCTBYBAII IeKa CI
ycIieas BO SKMBOTOT, Ha IIpuMep, Tpeba Jla ce II0jaBMII Ha TeJleBU3Nja.
aMaTa IpeTcTaBa e, BCYLIIHOCT, KacTVHT 3a TB BoanTenka, a IMKOBUTE
€ BOAMTENIOT Ha KAaCTMHIOT ¥ TPUTE JIeBOjKM KOMIITO KOHKYpMpaaT
Ba BOOUTENICKOTO MecTo. Cekoja Of HMB CU I'O HOCYU CBOjOT TEXOK
PKVIBOTEH Oaraxk co cebecu: mpBaTa jjoara ofj IpOBUHINja, BTOpaTa Of
MpPOMAIITHja, @ TPeTaTa Off CeHKaTa Ha CBOjOT IO3HAT popuren. Bo
eKOT Ha ,,KaCTUHTOT e IIpeTCTaBeHa HMUBHATA ,[MafnjaTopcka’ 6opba
Ba ,,yCIleX T.e. BOOMBameTo paboTa BO TeleBM3VICKATa eMIUCHja, HO Ha
KpajoT ce MCIIOCTaByBa JieKa, BCYIIHOCT, HMBHaTa 6opba e emucujaTa -
pabOTHOTO MecTO He mocTou. MHOry MOKHa KpUTMKa KOH MOJIEPHOTO
ONILTECTBO M KOH TOa IIITO Ce IyfeTOo y>KUBAaT fia Inefaat. Bo urpara e
BK/Ty4eHa U IIyO/IMKaTa, LITO € MHOTY MIHTePeCHO, Ouyiejkn ce o6mBaaT
BYICTVHCKY peakIyy, a IyO/nmKaTa MMa 9yBCTBO KaKO Jia ce Haora BO
TY[IVIO BO KO€ Ce CHMMA eMICHja BO XKVBO.

UIC* e IpeTcTaBa Koja ce 0aBM CO MHOIY MHTEpeCeH
npobneM, Hamata 6opba Ha JKMBOT M CMPT CO ILiel
' il

®AY - LETUHE

L\ | reeps’ is a performance that shows very interesting societ
problem, out fight on life and death with purpose to succeed b
E the moronic standards that are posed by society. For example
to feel like you made in life you must be on TV. Actually the
performance is a casting for a TV hostess and the characters are the host of8
the casting and the three girls that are competing for the job. Every girl hag
her own personal life baggage with her. The first one is coming from the
country, the second one from poverty and the third one from the shado
of her successful father. Their “gladiator fight” for success is shown during
the casting but actually at the end it’s shown that working position does not
exist it’s just an episode for the TV show. It’s a very powerful critic toward
modern society and towards people pleasure of watching crap TV. It’s reall
interesting that the audience is also included in the game because of thei
objective reactions and that’s why the audience has got a feeling that the
are in the TV studio.

16 BWITEH
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SUAMCKA NPOEKLIUJA
FILM SCREENING

ACY CAPAEBO

BENALIPTA WHITE LINE

Boj ¢uiIM HHM ja [07OBYBa CTpacTa,
D OHaa CTPACT KOja ce IpeTBapa BO OraH,
VCKpa Tpen Komamc. Moxem m  pma
HOpOAO/DKNMII CO HOBaTa J/by0OB, Kora
CTapaTa Ke TM ce IOjaBM Ha Bpara? VI3memraHu
94yBCTBA, IIOMATeH pasyM, KoHQysuja.. Ha IO/Ia
maT Mefy cebe, Hero, Hea.. IIAK MCTOTO M CTapo,
VICKMHATO MMHATO.. HO HAj0MTHO Of ce¢, CBOe.

CPEYKO SRECHKO

HIIECT, yOMCTBO M/IN, CEIaK, IPOHAOTabe
” Ha cebecu BO BMCTMHCKA CMMCIAa Ha

360poT? ®MIMOT ja ONMUIIYBA TPArM4HATA

MaTpunia Ha /mKOoT Cpekko, Koj MMa
CeKCya/THM YyCTBa KOH CBoOjara cecTpa. CecTpara Ha
Cpexko samunysa Bo CapaeBo 3apajy CBOjOT [e4KO,
a Toj, HafIBMIafleaH Off YyBCTBATa, TajHO 3aMUHYBA II0
Hea. Hemoxejku ma ce cosnmaga, Cpekko ro ybusa
lIeYKOTO Ha cecTpaTa. Kpajor HM HOCKM TelKo,
IICUXOJIONIKO ITPAllakhe, aBajKy HU BUCTMHCKA CIMKa
3a HUBHITE B3aeMHU YyCTBa, 4yCTBATa IIOMery 6par
cecTpa I HUBHATa CTPAcT.

PE®AEKLIMJA HA CAMUOT CEBE SELF REFLECTION

Janu cekaBamara ce OHa LITO He NPaBU

uBu? [lanm ceTo oHa LIITO TO HApeKyBaMe

,»MVHATO” HE IIPaBY VICIIOJTHETY CO HaJeXK?

OB0j KpaTOK [JOKyMeHTapell He BOAU BO
ceKaBamaTa Ha efleH QUIMalija, Heropara MIajocCT,
HeroBaTa cakaHa, ppyrapmure. Hu packaxysa 3a
CapaeBo mpef u 3a BpeMe Ha BOjHaTa, HeromaTa
3aMICTIa 3a KUBOT, JporaTa U ajKoOXo/lOT, HeroBaTa
Tara of 3arybara Ha IieJI efleH XXVBOT.

CKOMPAXW 2015
SKOMRAHI 2015

ASU SARAJEVO

his films captures passion, one that
T turns into fire,spark before collapse.
Can you move on with the new love,
when the old one appears on your
door? Mixed feelings, shattered mind, confu-
sion... on a halfway of him, her... on the same and
old, torn past, but the most important, it’s her own.

ncest, murder or finding yourself in the
I right sensce of the word? The film de-

scribes the tragic matrix of the character
Srecko, who has sexual feelings for his sister. Srecko’s
sister goes to Saravo, he overwhelmed by his feeling,
secretly goes after her. There, preveals his feelings, he
kills her boyfriend. The end brings us hard, psycho-
logical question, it gives us real picture of their feel-
ing for each other, feelings between sister and brother,
their passion.

re the memories make us alive? Is all that
A we call “past” makes us filled with hope?

This short documentary takes us in the

memories of the past. His youth, when he
was with his loved one, his friends. He describes us for
Saraevo, his prospect for a lif, drugs and alcohol, his
sadness for all that.

BVITEH
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CKOMPAXW 2015
SKOMRAHI 2015

H/ TOBOPM 3a TOa KOJKy HICKaTa
camoznioBepba, MOXe [a HE [oBefe
O HecakaHM MOCIeNyLM, Ia Jypu
U 3apanyu efeH oOudyeH TeneOHCKN
noBuK. PMIMOT HI [aBa [0 3Haeme JeKa
’pyboMOpaTa MOTeKHYBa Ofj CaMMTe HAc, feKa HU
ja,,THaByU IJIaBaTa, HU IO OTKpMBA JIOIIOTO ‘jac’, a
Haj/IoLIOo OFf C€, IPABY Jia He ja ClII0O3HaBaMe IpaHuIiaTa
Mel'y peaTHOCTa M WIy3ujara.

e jaBu TBOjOT JbyOOBHMK HE BOAM BO
c €[lHa, 3a Hac, JIOCTa IIO3HATa CUTYyaluja.
Y 7 4 MaxxoT ce coodyBa CO CBOjaTa >KeHa Koja
uMa Jby6oBHUK. IlocTojaHO CBeceH 3a
HEj3MIHOTO HEBEPCTBOTO, MaXKOT Ce M3MavyyBa cebecu
CO MWINOH ,,pU/IMOBM~ BO I/IaBaTa, c€ JOfeKa He
pel fa mpeB3eMe HEeIlITO BO BPCKa CO TOA, OHOCHO,
ceé nopieka He ja yome. OBoj ¢pum Hu roBopu 3a Toa
KaKo HaBpeJleHaTa J MOTIleHeTaTa /by00B MOXe fia ce
IIpeTBOPU BO OMP3a.
Momna Ilackanosa
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TAKCUCT TAXIDRVER

ealousy, self confidence or confidence? This
J film is telling us how can the low self confi-

dence take us to unwanted consequences from
just one calling. The film gives us the knowledge that
the jealousy is from us, it tortures our head, reveal the
bad “Me’, the worst of all, makes us to not knowing
the difference between reality and illusion.

CE JABM TBOJOT /oYB0BHUK YOUR LOVER CALLEDYOU

1l of us, very familiar situation. The hus-

band is facing with his wife who has a lover.

Aware of that, all the time, he is torturing

himself with million “movies” in his head, until he de-
cides to take something about that, and he kills her.
This film is talking about how can love became hatred.

L\ Your lover called your” takes us in one, for
a

Mona Paskalova
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KE/oABATA NEJAYKA

ArPoT /oYB/bAHA AGRFT LJUBLJANA

aKo IITO € PefioT, Kora 360pyBaMe 3a TeaTapoT Ha aliCYPHOT, OCHOBHATA TeMa Ha ,,KeaBara neauka”
He e Be[HAlUI BUMMBA. MHOTYMMHA Cyrepupaar jieka Toa e 13pa3 Ha 3aJyJHOCTa Ha CMUCTIEHA
KOMYHMKAI[/ja BO COBpeMeHOTO omiutecTBo. Ce HoOMBa BIEYATOK fieKa JMKOBUTE He Ce HU
crymaatr Mefyce6HO BO HMBHNTE MaKCHMAa/THNUTe OOV/Y f1a ce HAIIPaByU COIICTBEHOT IVIaC fia 61pe
cnymHat. Bo mpetcraBara Ha aktepute of Jby6/paHa (He)koMyHuKalujara Oelle CBefieHa CaMo
Ha OJHOCOT BO M Mely /iBaTa I1apa BO efjHa OIVIefja/iHa IepcrekTuBa. KOJKy 1 Ja ce jOHeCKOBUTE JIMKOBM
JICIIpa3HeTH Off KapakTep, akTepute off Jby6/paHa mokakaa BUCTMHCKA MajCTOPYja BO HAYMHOT Ha KOj ycIeaa
fia ja VHAMBYUYaIM3MpaaT ¥ 090BEYaT HUBHATA MEXaHUYHOCT.

Mona Paskalova

s it’s the order, when we are talking about the theatre of the absurd, the underlying theme of “The Bald
Singer” is not immediately visible. It gives us the impression that the characters are not even listening
to each other in their frantic efforts to make their own voices to be heard. In the performance of the
actors from Ljubljana the ( non ) communication is just in and between two couples in one reflected
perspective. Besides Jonesko’s characters are decaracterised, the actors from Ljubljana showed us real
professionalism in the way they managed to humanize and individualize their mechanical atitude.

Mona Paskalova
BUJITEH 19
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FDA ZAGREB

MAAO MEYE LITTLE BEAR

WIMOT ,,Mano Meue” HU IpPUKaXyBa
¢ MHOTY 4ecT, ¢aMmijapeH IpobieM.

MajkaTa Ha Jypuiia ImocTojaHO My IIpaByU

IPUTHCOK JeKa OpaT My, KOj X1Bee BO
Acdpuka, e noycremex og Hero. Ilopagu Toa, Taa
IIpeB3eMa OJrOBOPHOCT /la CMEHM HEIITO BO BPCKa
CO CBOjOT CUH, ITa My HOCH JI€BOjKa. Jypulia, 3HaejKu
leKa MajKa My HMKOTAaIl HeMa fia To caTy, IIymu
npes MajKa cM fleKa JemeHa my ce cBura. PuiaMor
HJI TOBOPM 33 CEMEjHNUTEe OFHOCH, 3a aMOMIIMNMTE Ha
MajKaTa KOja TOJIKY MHOTY ce TPYAM Ja ja MU3JUTHE
cBOjaTa yHKI[Mja BO CEMejCTBOTO.

O/IMIMENIOT Ce CTaBa Ha MECTOTO Ha >KpTBaTa
Koja cemu BO Koma co 6omba. XymaHOCT
WM ComcTBeH mnpobmem? OBOj ¢uam Hu
ja [O7OByBa IICMXOJIOIIKAaTa cCOCTOjba Ha

MO/IMLIAEI[OT JO MUTOT KOTa Ke ja 3amaaym Kojiata u
6ombaTa Ke eKCIIofupa.

NMPUKASHATA 3AMEPU

PaTOK (PMJIM KOj HE BOJM BO CEKaBambaTa 3a
Mepu. Mepu e neBojkKa Koja ja 3HaaT CUTE
Bo CIINT, ja 3HAaT IO HEjSMHMOT TAJIEHT
3a cymame Tyrfm mpobmemu. Mepu ro
Haola MaXOT Off COHMIITATa, OHOj KOj IO 4YeKasa
CHOT CBOj XMBOT, HO HEj3MHMOT MOpHAp II0 KPaTKO
BpeMe 3aMMHyBa Ha Mope. Mepm He 10 TI7Iefa
HMKOTAIl IIOBeKe, OuiejK1 yMupa of cpueBa 00secT.

CnmkaHuTe TaryBaa 1o Hea, Benejku feka CrmmT He
e uctnort rpaj 6e3 Mepu. Mona I[Tackanosa

BVJITEH
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he film “Little bear” gives us frequent, family
T problem. Mother of Jurica always makes him

pressure with his brother who lives in Afrika
and is more successful than him. Because of that, her
mother decided to do something about her son, so she
brings to him a girl. Jurica, knowing that his mother
will never going to understand him, acts infront of her
that he likes the girl. The film is telling us about the
family relationships, ambitions of the mother who is
trying to hard puting up her function in the family.

MWUHYC HETUPU MINUS FOUR

he policeman puts himself into the victim’s
place in a car where is a bomb. Humanity or
personal problem? This film captures the psy-
chological situation of the policeman, until

T

the moment when he turn on the car and the bomb
will explode.

THE STORY ABOUT MARY

ort film that is taking us in the memories

for Mary. Mary is a girl who is well known in

Split for her goodness in listening the prob-

lems of other people.Mary meets the man of
her dreams, the one that she was waiting for all her
life, but her sailor after a while goes on a sea . Since
then, she never see him again, because she dies from
heart disease. The people of Splir were sad about her,
tellining that Split is no longer what was used to be
without Mary. Mona Paskalova
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cow AOI LFS LODZ

COBPLUEHO YBMUCTBO THE PERFECTKILLING

a BOj GWIM HM [jaBa CIMKa 32 CEPUCKU T he film “Little bear” gives us frequent, family

yOuer, KOj He OCTaBa HUKakKBa Tpara. problem. Mother of Jurica always makes him
Crny4ajHMOT MMHYBad HM3 LIyMaTa pressure with his brother who lives in Afrika
e HeroBara mociegHa >kprBa. Ho, Bo and is more successful than him. Because of that, her
JIOKQTHUOT pecTopaH, cepucknor ybuer ke ce mother decided to do something about her son, so she
Ipero3Hae BO €HO JleTe M 3a NpBIAT Ke mMokake brings to him a girl. Jurica, knowing that his mother
emorja. My ro gaBa IMINTONOT HA JieTeTo, a Toa My  will never going to understand him, acts infront of her
rO CTaBa MUIITONOT Ha CJIETIOOYHMILIA. that he likes the girl. The film is telling us about the
family relationships, ambitions of the mother who is

trying to hard puting up her function in the family.

AETETO THEKID

" OMLMELOT €€ CTaBa Ha MECTOTO Ha JKpTBaTa he policeman puts himself into the victim’s

Koja cepu BO Koma co Gomba. Xymamoct place in a car where is a bomb. Humanity or
WM concTBeH mnpobnem? OBoj ¢uaM HU

personal problem? This film captures the psy-

ja AomoByBa NCUXOJIOWIKATA COCTOj0R Ha chological situation of the policeman, until
IOTIMIACHOT 10 MUTOT KOTa K€ ja 3alla/if KomaTa M the moment when he turn on the car and the bomb
6ombara Ke eKCIogupa. will explode.

~ 7]
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dakynTeT 3a ApaMmcku ymetHocT CKOMNJE

AELIEUT

FDA SKOPJE
DECEIT

ejan CMMIECKM CIIOpef] CLIEHapMOTO Ha

Aprun CenmaHM HampaBu ypHebecHa

KOMeZIMja 3a €[jeH YOBEK KOj € >KPTBa

Ha HOBMOT 3JPaBCTBEH CUCTEM, IITO
UCIIpaKka CMC IOpakKy [0 MalueHTuTe. [Jo6uBameTo
Ha IOTpeIIHaTa MOpaKa Co AMjarHosa AujabeTuc ro
IpeIUIallyBa ¥ TO BOAY HETOBMOT JIVK JJO KOMIIJIETHO
nyguno. OTKpUTMETO [eKa HerobaTa [eBOjKa IO
M3HEBEPYBa € KyIMMHALMjaTa Ha [ejCTBOTO, Kaje
JIMKOT eJVIHCTBEHMOT 13713 'O IJIefia BO CAMOYOUCTBO.
AxTepuTe MMaaT IpeAU3BUK Ja IIyMar 0e3 [ujajor
TOQ IO IpaBaT OAIMYHO KOMUIHMOT e(eKT ce oOuBa
off camara rnyMma. busapHute nnen 3a camoy61CcTBO
Cce aHaJIOTHY Ha 6M3apHOCTA Ha CUCTEMOT.

CeKo] MOXe fa

ITO C& HaBUKHYBaMe.

W3JABA HA CTY[IEHT Off CTYAEHTCKMOT 1OM “TOLIE AENYER"

3EAEHA XPAHA LIPHU SUAOBU

OKyMeHTapHuot ¢unaM Ha CaHfipa lopruesa
ro TpPUKAKyBa YXKAacoT ULITO BIajiee BO
CTY[IeHTCKUOT oM ,lorne [lemdes®, ogHOCOT
Ha CTY[EeHTUTe LITO IPeCTOjyBaaT Tamy,
HYBHATa NMACUBHOCT ¥ CTPaB Of yIIpaBaTa Ha JOMOT.
Bo oBue Bpemumba 0co6eHO e pu3IYHO Ja ce 360pyBa
Ha OBaa TeMa, O1/iejKu CUTe Hite, 0COOEHO CTYAeHTHUTE,
ce HaBMKHyBaMe Ha YyclIoBUTe ¥ Momunmme. Ho
JCTOpMjaTa MOKa)XyBa JeKa OBUE TeMU Ce OHMe
K/IyYHNTE IITO yCIleBaaT fja MHULMPAaT IIPOMeHa BO
onmtecTBOT0. OUIMOT T 3rpO3U U UM TU OTBOPU
O4YMTe Ha OHJe KOM HEMO Morderie, HO U Jjajie Hajex
JieKa ce YIITe II0CTOjaT M/Ia[yi MHAVBUAYa/IV KOU He
Cce IUIAIIAT Jia ,IIpO360opar” u fja ce MOOyHAT IPOTUB
cucteMoT. [lomynmapHocTa Ha QUIMOT pacTe Of HeH
BO JIeH IIpeKy couyjanHute Mpexxu. locTyBamara
Ha ¢ecTBaIM, a 0COOEHO HETOBOTO IPUKAXYBarbe
BO oduumjanHaTa ceneknyja Ha CapaeBcKu PUIMKI
¢decTuBam, OBO3MOXXM HALIMOT JIOKATHEH IIPO6IeM
(cpam) mpenu3BMKa peaKlyy BO LIE/IMOT PETVOH.

ejan Smileski with the screenplay by Artin
D Selmani makes a hilarious comedy about a

man who is a victim of the new health system,

which sends text messages to patients. Getting

the wrong diagnose message that he has dia-
betes scares him and leads his character to complete
insanity. The discovery that his girlfriend is cheating
on him is the climax of the film that leads his to think
that suicide is the only way out. The actors managed
well with the challenge to act without dialogue that
leads to the great comical effects. The bizarre ideas
about suicide are analog to the bizarre system.

GREEN FOOD BLACK WALLS

andra Gjorgieva’s documentary film shows

the horror in the dormitory “Goce Delchev’,

the ratio of students who reside there, their

passivity and fear of the management of the

home. In these times it is particularly risky to
talk about this subject because we all, especially stu-
dents, are getting used to the conditions and silenced.
But history shows that these topics are the key ones
that manage to initiate a change in society. The film
shudder and open the eyes of those silent silent, and
gave hope that there are still young individuals who are
not afraid to “speak” and to rebel against the system.
The popularity of the film grows day by day through
social networks. Tours of festivals and especially the
display in the official selection of the Festival Sarajevo
filmki enabled our lokalnen problem (shame) cause
reactions in the region.

BVJITEH
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HA TOYAK

PUTMYHA  Maca €  €IMHCTBEHOTO
37 py>KeHue Koe Ma 32 111 /1a ja 3To/IeMU
V7 4 CBECHOCTA 32 BEJIOCUTIEUTE U YPOAHNOT

BenocunetnsaM Bo Ckomje. Topjan
ATaHacoB, BKIy4yBajKI ce BO 3[IpPY>KEHMETO, PelllaBa
Heropara II0paKa /la ja IpeHece IPEKy MeAMYMOT IITO
HajMHOTY TO N03HaBa, GUIMOT. JJOKyMeHTapeLoT I'u
IpUKaXKyBa VHVBUyaTHUTE IPUKAa3HM M MICKYCTBa
Ha CKOIICKMTE  TOYaKLMM KOU CEKOjJHEBHO Ce
COOYyBaaT CO CEKAKOB BIJ] IPeAV3BUIMN 1 IpOOIeMM
3a Jla cTacaaT coO TOYaK Off Toykara A 1o Toyka b.
[Tokpaj Toa, BO PMIMOT ce TpeTupa M IpallabeTo
32 CO3[JaBaIb€TO, Pa3BUBAILETO ¥ 3HAYEHETO Ha
KpUTMYHATA Maca JIyle, KOM MOXaT Jla M3BpIIAT
BJIMjaHMe BO 3aeJHMIATA.

OAMASAA

exx6ara Ha Muxawn JuMnutpoB u AHpej

Ieoprues, 1O npeaMETOT AUTUTAIHA

MOCT-IIPOAYyKIMja, ro cMmecTtyBa JKan

Knop Ban Jlam Ha npmemeH MCOUT Ha
@Y - MecToTO Kafie CUTe MOCaKyBaaT Jja CTYAMPaarT,
HO He cuTe ycnesaaT. Hus TparmkoMmnyHmoT npucran
HallpaBeHa € PEeKOHCTPYKLMja Ha IIPUEMEHMUOT,
KapaKTepuTe Ha JMKOBUTE Ce€ aKUEeHTUPAaHUu U
UIIYalleHy, HO Be[HAIIl NPENO3HATIVBU U OIUCKU
3a OHME KOM HEKOralll 3acTaHajle Ha CIlieHa IIpef
xomucuja. Ennam ogbuennor JXan Knop Ban [lam
penraBa IOBTOPHO Jla Ce II0jaBM Ha IPUEMHUOT
VICIIAT, HO Cera CO IIOMHAKBa L€/l M MOTMBaLMja —
OIOMAS3JIA. ®oxycoT Ha GUIMOT e Ha BUSYETTHTUTE
edeKTH, a 0c06EHO MHTEPECHO € HUBHOTO KOPUCTEHE
3a IpUKa)KyBarbe Ha BHATPELIHMOT XMBOT Ha JINKOT.

CKOMPAXU 2015
SKOMRAHI 2015

ON BIKE

ritical mass™ 1s the only movement that
has the goal to raise awareness for bicy-
cles and urban bicycling in Skopje. Gor-
jan Atanasov joined the movement and
decided to convey his message through
the medium that is the most familiar for
him, the film. The documentary presents the individ-
ual stories and experiences of the local cyclists who
have to deal with daily challenges and problems in or-
der to reach from point A to point B by bike. In addi-
tion, the film deals with the issue of the beginning and
the importance of developing a critical mass of people
who can make an impact in the community.

"

C

REVANGE

ihail Dimitrov’s and Andrey Georgiev’s etude

for the subject digital post-production puts

Jean Claude Van Damme on the entrance

exam to the FDA - the place where every-
body wants to study, but not everybody manage enter.
The film uses a tragicomical approuch to make a re-
construction of the entrance exam. The twisted char-
acters are instantly recognizable for the ones who have
stood on stage in front of a jury. Once rejected Jean
Claude Van Damme decides once again to go on the
exam, but now with a different purpose and motiva-
tion - REVENGE. The focus is on vizuelntite effects,
particularly interesting is their use to display the inner
life of the character. Marina Trajkovska
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AE3AEMOHA

DESDEMONA

e3/leMOHa“ Ha aMepMKaHckara nucarenka ITayma Boren , Hus ,back stage® mpuxasnara 3a
meKcrmpoBara JlesfjeMoHa, I'M IOKKyBa TPUTe OCHOBHU >KEHCKV NMPUHINUIY, [IOTOYHO,
TPUTE MIPUHLIMIIN Ha KO >KeHUTe O1Ie ,,0Cy/leHN HU3 UCTopujara.
' ' [IpBuOT € TakaHapeYEeHMOT IIPVMHINII Ha ,37TATHNOT Kade3“ — Taa ¥Ma OIIITECTBEH CTATYC,
HO HeMa (PMHAHCUCKA U JIMYHA CT1000/a;
Bropuor e ,mojara maara“ - >keHara Hema cmo0oja, HO MMa (UMHAHCUCKA HaJOKHAaZIa, paboTejKu Kako
CITyTMHKa;
TpetnoT npmHLMI e MPOCTUTYLMjaTa — MMa PUHAHCYUCKA 1000/, He3aBJCHA e 1 O1arofjapeHye Ha Toa ja
yIMa cBojaTa cnobopa.
IIpamata kaj [Tayma Beresn e Bo Toa IITO CEKOj OF TVie TPY YKEHCKM MIPUHINIIN Ce YT cebecy Kako HecpeKeH,
Oupejku OM cakaj fja TO MMa OHa INTO ro MMa HeKoj apyr(a). JlesmeMoHa ja mocakyBa crobomara Ha
IPOCTUTYTKaTa, CIyrnHKara EMmnnja mocakysa /by6oB, a mpocTuTyTKara bjaHKa cpekeH 6pax.

“ esdemona’ is a play by the American female author Paula Vogel. Through a backstage story
from the Shakespeare’s Desdemone, it shows the three basic female principles, the ones that
the women were fated from, through the history.
The first one is the principle of the ‘golden cage’- she has a social status, but she has no finan-
cial or private freedom.
The third principle is ‘my salary’-the woman has no freedom, but instead of that she has a financial support,
working as a maid.
The third principle is the prostitution — she has a financial support, she is independent and regarding this fact,
she has her freedom.
The drama in Paula Vogel’s play arises from the three principles, each of them reading itself as an unfortunate,
wishing for the things that someone else has. Desdemona desires the freedom of the prostitute, Emile- the
maid is seeking love, and the prostitute Bianca wishes a lucky marriage.

24 BVJITEH
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PEAJIM3ALIVIJA HA BMJITEH
Mapuna TpajkoBcka | Aprun Cenvanu | Kannja Kncennuaku | Mona ITackanosa
TopjanApescku | Emunnja CriacoBcka | Anexcangap ViBaHOBCKI
npod. Maja CreBaHOBUK

OOTOI'PAOUN
Bpauko ABpamoBcku | Anekcaumap Pucrecku | Mapko Jumnrpesckn | Kpuctujan
Kapanoscknu

IVN3ATH
Muxann Iumutpos | Mapuxa TpajkoBcka

REALISATION
Marina Trajkovska | Artin Selmani | Kalija Kiselicki| Mona Paskalova | Gorjan Arevski
| Emilija Spasovska | Aleksandar Ivanovski | Saso Kokalanov | Ajdin Islami
prof. Maja Stevanovic

PHOTOGRAPHY
Branko Avramovski | Aleksandar Ristevski | Marko Dimitrevsi | Kristijan Karadzoski

DESIGN
Mihail Dimitrov [Marina Trajkovska
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