CBEYEHO OTBOPAHE CKOMPAXWU 2015 ;%
OPENING NIGHT SKOMRAHI2015

CKOMPAXW 20152
OTBOPEHQ!

OMRAHI 2015?
OPENED!!

yra aMOMIMO3HM CTYHEHTU BO HEKOJIKY CKpOoMHU Oapaky Ha QakynTeToT 3a ApaMcKu

yMmeTHOCTU BO CKOIIje, CO CKpOMHA ITpOrpaMa, Ofi/ITYeH KOHIIEIIT, OpTaHM3aLVICKY IIPOo6IeMu

urocTy off 4 pakynreTy, Bo fajeyHara 1988 rogyuHa rv MHMLMpaa cpesouTe Ha AKajleMunTe

" 3a paMCKV YMETHOCTH BO TOTAIIHATA ip>kaBa Jyrocinasuja. HoBopopeHueTo 6erre 3aBeneHO

nog, umeto CKOMPAXV, opurnHamHo MMe Koe Cyrepypa NaTyBadyKy aKTepy, KOMeIMjaHTH,

TaHYapy, TaJKa4y ¥ TBOPILYM, BEPHNU Ha aKTEPCKOTO OUTHe 1 CyOBep3aMBHM BO OfHOC Ha ce.” Toa HoBOpaeHYe

MaJIKy IOpacHa, HamnonHu 24 ropyHu. PofeHeHOT pely Jja To IPOCIaBM BO IPAaMCKMOT TeaTap, a TaMy

IIPUCYCTBYBaa HETOBUTE PeJOBHMU IpujaTeny of MakegHMja, HO ¥ TOCTU Off CUTe OMBIIN jyTOCTOBEHCKU

np>xaBu. bupejkn ,kako MITO peKoBMe, HAIIMOT BepeH IIpyjaTesl He € BeKe TO/IKY MaJl, PelIy Ia He TI0YacTH CO

aJIKOXOJI 1 Me3e, OTKaKo oduiujamiHo My Oellle OTBOpeHa IpociaBara. Beke He caka ila My flaBaMe TOpTa U

Ia My gyBaMe cBekn. CuTe TOCTM My HOcAT pasnyueH MokIoH. Cekoj co cBOjoT Mepak 1 BKyc. Hekoj gourre

CO MOHOJ[paMa, HeKOj CO TaHI], aMa CHTe ce CO >Kenmba la My ro pasybaBaT popeHzieHOT. [IpBu Ha HuiaH 6ea

npyrapute of, Makenonuja. CkomMpaxu Oellle MHOTY 3a/l0BOJIeH, HO Oujiejku 3armaBu Bo 6udeTo, Hemale

BpeMe Jia ' Buau cute nogapouu. Cera cTyAuo3HO, BO MaHMpP Ha IpaB 24-TOAMIIHUK, TOj Ke T IOI/efiHe

CHTe ITOJAPOLY, A JOfieKa I'M IPOBEPYyBa, He 3a/I0/DKM HaC TOCTUTE Jja ce IPYKMMe , 3abaByBaMe , yKUBaMe U
criofientyBaMe MeryceOHM MCKYCTBaA .

Anexcanpap VIBaHOBCKHM

“ roup of ambitious students in a couple of modest barracks of the Faculty of dramatic arts
in Skopje, with a modest program, excellent concept, organization problems and guests
from four faculties, in the far year of 1988 they initiated the meeting of academics for dra-
matic arts from Yugoslavia. The newborn was called by the name Skomrahi, the original
name that represent traveling actors, comedians, dancers, developers, they were faithful,

and their acting was committed to everything. “That newborn got a little bit older, it just turned 24 years.
The celebration of the birthday was decided to be held at the Drama theatre, and there will attend his clos-
est friend from Macedonia, but also guests from the old Yugoslavian countries. But as we said, our grateful
friend is not so you anymore so that why were welcomed with a cocktail party when the celebration started,
it doesn't like to have a cake and blow candles. All guests are giving him different presents. Some came with a
monodrama, some with a dance, but all with the will to make his birthday more beautiful, first on aim were
his friends from Macedonia. Skomrahi was satisfied. But because he got stuck in the bife, he didn't have time
to open the presents. As a true 24 year old he would check all the presents, while he is checking them, he
acquired us the quests to have fun, enjoy and share mutual experiences.

Aleksandar Ivanovski
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TEATAPCKATIPETCTABA
4= SKOMRAHI2015

THEATRICAL PERFORMANCE

daKyATeT 3a ApaMCKU YMeTHOCTU - CKonje
AvMnAOMCKa npeTcTaBa Ha CTYABHTUTE
BO KnacaTaHa npod. 3naTKo ChnaBeHCKU

CUHATA COBA

UIUIOMCKaTa IpeTcTaBa IO aKTepcKa
urpa Ha CTy[leHTUTe BO KjlacaTa Ha
npod. 3maTko CrraBeHCKN HajaBM yIITe
enay CKOMpaxi co Of/IMYHa IIporpaMa
U TIOCTaBU KpUTEPUYM KakBa Tpeba
fa Oupe aKTepcKaTa BEIITMHA Ha JUIUIOMUPAHUTE
akTepn. CaMO HEKOJNKYy CeKyHiu 6ea MHOTpeOHM
la ce Bje3e BO TeaTapcKaTa WiIy3uja. AKTepuTe
HIU IIpeTCTaBuja  JeceT KOMIUIEKCHM KapaKTepu
Co pas/mmyHM TnpukasHu. Toa Oea NMKOBM KON.
IleHTpasHa HMe T O3HABaMe TOJIKY JOOPO IITO BO
CEKOj Ofj HUB HajIoBMe IIO Jie/ye Off cebecu Tema e
OFHOCOT Ha MaKITe VM KEHNUTE I HUBHOTO Pa3/INIHO
nepLenypame Ha /byOOBTa U cekcoT. Hemamre fa
T JJOXKVMBeeMe TOJIKY ONVMCKYM ¥ TOJKY MHTUMHO Jia
COYYBCTBYBaMe CO HVMBHNTE KOIIHEXW U CTpajiama,
aKo ja HeMallle MaecTpajiHaTa IJTyMa Ha aKTepuTe.
OBaa mpeTcTaBa HaBUCTIHA ITOKa)Ka KOJIKY Ce BeIITH
BO [IpPaMCKUTe CIeH!U, HO ¥ BO IPEeMUHNTE Off efHa
BO JIpyra ClieHa Kajie co (pU3NYKO [IejCTBO, TaHI U
HaI7IaceH TOBOp Ha TeJIO Tl HajaByBaa KOHKPETHUTE
NIMKOBY BO KOHKpeTHN cuTyanuu. HuBHMTe Tema Kako
ia 1ebaea Ha pUTaMOT Ha OJUIMYHO M30paHaTa MysuKa
U ce IpeIvIeTyBaa Off eHa BO IPyTa CUTyaIuja, 3a Ha
KpajoT [a TO 3aTBOPAT ¥ 3a0KPY>XKaT KPYTOT Off, AeceT
CLIEHM.

Mapuna TpajkoBcka
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THE BLUE ROOM

he Graduation performance of act-
ing students from the class of prof.
Slavenski announced another season
with a great program on Skomrahi.
The students set criterion how acting
for graduated actors should look like. We needed
only a few seconds to enter into theatrical illusion.
The actors presented ten complex characters, each of
them with a different storie. These characters were
familiar to us, we found a part of ourselves in each
one of them. The main topic is the relationship of
men versus women and their different perception of
love and sex. The reason why we feel sympathy and
intimacy with the characters and their desires and
suffering is because of the masterful acting of the ac-
tors. They showed extraordinary skills in the dramat-
ic scenes, as same as in the interplays where physical
action, dancing and emphasized body language was
used aiming to announce the certain characters in
the certain situations. Their bodies seemed like float-
ing throw the air on the beat of the great music. The
characters interlace from one situation to another so
eventually they closed the circle of ten scenes.

li‘aduatﬁwanc of
5

\he class of prof.Zla

Marina Trajkovska



OFF NPOrPAMA
OFF PROGRAME

TPUMOTMBU

TBapame Ha Ckompaxu 2015. lobpd

nosHara nokauuja — 6ude Ha DY

JJoBoleH MOTHMB 3a JKypKame ¢

caMoTOo oTBapameTo Ha CKOMpaxu

HO OBaa rOfjMHA JMMaMe IUTyC MOTUBI

[IpucyTHUTE CO TONEMA ITOCBETEHOCT M CEPUO3HOC]
IpUCTaNMja KOH WCIIOMHYBambe Ha HMBHATA 3ajavya
Ilo6po mo3HaT ¢akr e fmexa Ha DY yuar

CaMO TeHMja/ILM, XKETHN 3a 3HaeHe U YCOBPIIYBalbe
IIa 3aToa Ce jaByBa IIOTpeOaTa Of 3amMIIyBame HY
MMHUMYM JBa pakynTeTy napanentHo. Hekou on HuB
3aBefleHN Of aKTyelTHaTa IOIMTUYKA IIPOIIAraH/g
»JHACHETO € CIJIA, 3HACHETO € MOK ', yCIleBaar Jja I'l
3appmiaT 1 gara. Ho camo Hekom... TakoB reHmjaner; ¢
HammoT Kosera [opjan Apesckn aka Ioku. Herosnos
noTeHIVjan Ow1l TpernosHaeH Ha Duronomiky
daxynTeT, HO IMOpajy rope HaBeJeHaTa MOTUBAIIN}]
pelllaBa MapasenHo Jja 3alyile CTYANN IO TeaTapCKa
pexuja Ha OIIY. Toj mpusHaBa fieKa CO TELIKO, HO J
PajoCHO cplie ja cBpuT paboTaTa cO (PUIOIOLIKY
(cera 3a cera). My ce moksonuja KOLKITe U €CAIoT
IIa AMIUIOMCKaTa 3abaBa cu ja opranusupartie Ha OI1Y
Koj Benu neka TpHcdep cucteMoT He pyHKIMOHMpa!

CKOMPAXW 2015
SKOMRAHI 2015

he opening of “Skomrahi” 2015 at the

same old location - Faculty of Dramat-

ic Arts’ famous café. The beginning of
“Skomrahi” is a reason to party itself,

but this year we have other reasons for

celebration as well. Attendees have completed their

assignments with great seriousness and commitment.

It’s a well known fact that only geniuses that
long for more knowledge and self - perfection study
at FDA, hence the need for many of them to study
at two faculties simultaneously. Some of them which
are motivated by the present political propaganda
that states “Knowledge is force, knowledge is power”
manage to finish both. But only some of them do...
One of these geniuses is our colleague Gorjan Arevs-
ki aka Goki. His potential was already recognized
at the Philological Faculty, but because of the above
stated motivation he decided to study theater direct-
ing at FDA simultaneously. He admits that he fin-
ished studying (for now) at the Philological Faculty

grudgingly and joyfully at the same time. He was very

lucky to organize his graduation party in FDA. Who
says that the transfer system is not working?

BVITEH 3
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OFF NPOrPAMA
OFF PROGRAME

bengor OHuja ce morpmwxuja 3a of/IM4HaTa My3uKa.
Tue 6ea Ha mosunyja, Ho Buku n Toro He 6Oea Tyka,
ompasjaHo 6ea orcytHu. OBaa nHOpMaIuja MaIKy
He ToTpece, HO BMKM CeKaKo MMallle HAIPaBeHO
JIOTMCTVUKA OKOJy IMIAaHKOT. IImjaukm ce Touea 6e3s
3aCTOj 1 HeMallle IPOCTOp 3a maHuka. OBaa Bedep
sBe3nTe U 6ea 0COOEHO HaK/IOHETY Ha HalllaTa ipara
JKaknuna IleTpoBcka aka JKaku koja BeuepTa pUIHa
BO TaBue. Hemale MO>KHOCT Jia ja HanpaBu cBabara
BO Oude, HO 3aToOa pemn cUTe TOCTM Ha adTep ja
CU TU JOHece TYKa, BKIYy4yBajku rm Buku u loro.

MotuBaumjata 6emre cuiHa. KJIABEPUTE
He mnomymrTaa. CuTe ce >Kypkaa Kako fa HeMma
yrpe. Cekako J[leka Ke MMa, aKo HUIITO JpYyro,
3apagu OKypKara.. U YTpe U CHUTe OCTaHATU
meHoBu. Koj 6mn Ha xypka Ha Ckompaxm 3HAE!
Mapuna TpajkoBcka

T

The band Onija took care for the great music. They
were on position, but Viki and Gogo weren't here, they
were justifiably absent. This information shook us a
bit, but Viki had already organized the bar. Drinks
were poured non-stop and there was no room for pan-
ic. The stars were especially lucky for our dear friend
Zhaklina Petrovska aka Zhaki who got married that
evening. She had no chance of celebrating the wed-
ding at the café, but decided to invite all of the guests
here on an after party, including Viki and Gogo.

The Motivation was strong. The CLUBBERS
won't give in. Time passed by. Everyone was partying
like there was no tomorrow. But of course there is go-
ing to be a party tomorrow and all the rest of the days.
Who’s been on a “Skomrahi” party KNOWS what I'm
talking about.

Marina Trajkovska
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PABOTUAHULIA CKOMPAXW 2015
WORKSHOP SKOMRAHI 2015

KPATKWU PE30BU-EMOLUUU U TEND

NMPO®. AMAABYKBUK AAY 3ATPEB PROF .AIDA BUKVIC ADU ZAGREB

SHORT CUTS-EMOTION AND BODY

podecopkara Aua BykB)K, KaKo MCKYCHA peXXcepKa Koja CBOeTO 3HAeHhEeTO MM I'o IIpeHecyBa

Ha UJHY aKTepl, 6e3 OBOyMelbe 3Haellle leKa pabOoTIIHNIIATa MOpa Jja 3all0YHEe HAjIIPBO CO

MefyceOHO 3all03HaBambe HU3 BEXKOM M aKTVMBMpame Ha TEIOTO Ha IIOCIHAHNTE aKTepU KOU

3aryIaBuIe Ha XXypka. [loToa cemyBaa KpaTku ayjanomky popMu co 4ija IIOMOII Taa ce o6mpe,

a Kaj HeKOM M yCIlea, fia TO OffBOJ TOBOPEHmETO Off GM3MYKOTO ABIDKEHe, WIM eMoLujaTa Of
TenoTo. Toa 6u 3HavesIo fla He ce flaBaaT ¥ GU3MYKY 3HAIV 3a [I0jaCHYBarbe KOTa ¥IMaMe BHATPEIIHO /IejCTBO
IITO HY 00jacHyBa IITO BCYIIHOCT ce cIydyBa. Hus TakBuTe Bexx61 Mo>keBMe fla BUIME KAaKO efleH MCT TeKCT
MOXKe J]a Ce CTaBY BO Pas/JIMYHM CUTyaluy (HELITO IITO HYe BeKe IO 3HaeMe), HO U KOJIKy Tpeba IpenyusHo
Jia ce OIBOjaT ABeTe AejcTBa (BHATPELIHOTO U HaJBOPEIIHOTO), 3a IyO/IMKaTa /ja IO MPero3Hae BUCTUHCKOTO
Yl TOA CaMO Ha TPpU PeIUIMKM (a mTo M Ke 61je ako paboTuMe Iiena gpama). Bpemero kparko, a >xenbara 3a
Hajorpanba Ha 3HaemaTa HMKOTall 3affoBoieHa. CeIak, U 3a Toa KpaTKO BpeMe ycIleaa ia ce McIpobaar cute
IPUCYTHY U Jia ja pa3bepar rojemara ,,rpemika’ IITo ja u3bpase opaa mpodecuja — 3a cexoj Hej3UH aeTan Tpebda
fla ce IOCBETH CETO BpeMe Ha CBETOT KaKo, Ha IIPVMIMep, OffBOjyBabeTO Ha BHATPEIIHOTO 1 (PU3IIKOTO I€jCTBO.
Emunnja CnacoBa

he professor Aida Bukvik as an experienced director she shared her knowledge with the
future actors, without any hesitation she knew that the workshop must start with mutu-
al understatement through exercises and activating the bodies of the sleepy actors who
were stuck at the party. Then they were a short dialog forms which helped her to split the
talking from the physical movement, or emotion from the body. That would mean that
there is no need to show physical signs when we have an internal action which explains to us what is happen-
ing. Through this exercises we could see that the same text can be viewed in different situations (something
we already know), but how precisely should the two actions can be (internal and external), for the viewers
to recognize the truth in only three replicas (imagine if were doing the whole drama). The time is short, but
the will to upgrade our knowledge is never satisfied. Although in that short time they succeeded to do all the
exercises and to understand the big “mistake” about why they chose this profession - for every detail of hers
it should be devoted all the time in the world, for example splitting internal and external physical action.
Emilija Spasova

BVITEH 5
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: CKOMPAXW 2015
SKOMRAHI 2015

SAKYATET 3A APAMCU YMETHOCTU - LETUHLE

NMATOC PATHOS

ora co 3abure, IITO HU Ce [aJeHU O
npupopara, HEMaMeE KalmagurTeT oa
3arpu3eMe BO CBETOT, TUE€ HU CTaHyBaaT
Tyf‘O TEeJI0 BO COIICTBEHaTa IVIaBa. loraiu

HIU NIpeOoCTaHyBa MIN Oa C€ MU3TpU3eEMe cebecu nnn

CaMITE oa CU I N3BagnMe.

PRANNE A

SUAMCKA MPOEKLIUJA
FILM SCREENING

FDA-CETINJE

en we don’t have the capacity to bite into
the world with the teeth that have been
given to us by nature, they become foreign

bodies in our own head. Than we are left with either
biting ourselves or taking out our own teeth.

TRANQUILITY OF BLOOD

~ UMIRKRVI ' '

mir krvi“ e ¢unm 3a mocnepuiure
U O, efeH TparM4eH HacTaH Koj
V74 HU ja peduHupa OGaHa/HOCTA Ha
opgmaspmata. Duim 3a cocrojbara
Ha YMOT U TOJeMUTe OMJIYKM IIOTKPEIeH Of
JOJITOTOMIIIHNATE 00uYan u Tpaguuun. ,,Umir krvi
ja creny MpuUKasHATa Ha eleH MaXX M JKeHa Yuyl CUH
e yOVeH Off CTpaHa Ha CMHOT Ha HUBHUTE COCEMN.
Tyka mapajenHo HU e IPeTCTaBeHO CTPAJambETO Ha
obeTe cemejcTBa. Ha caMmoT Kpaj Kaj IpOTaroHMCTOT
IpopaboTyBa MOpPAlOT KOj He My JI03BOJIyBa fia ce
HIPOTUBY HA €TUYKIUTE HOPMIL.
Kanmja Kncemmukn

BVJITEH
NEWSLETTER

L\ ranquility of blood” is a film about the
T aftermath of a tragic incident that de-
fines the banality of revenge. A film
about a state of mind and big deci-
sions fueled by longstanding customs and traditions.
“ Tranquility of blood “ follows the story of a man and
woman whose son was killed by the son of their neigh-
bors. The suffering of both families is simultaneously
shown. At the very end moral consciousness awakens
and inhibits the protagonist from going against ethical
norms.

Kalija Kiselichki



SMAMCKA MPOEKLUJIA
FILM SCREENING

SAKYATET 3A APAMCU YMETHOCTU - NPULLTUHA

CKOMPAXW 2015
SKOMRAHI 2015

FDA-PRISHTINA

BECATAHAKOHCTAHTUH BESA OF KONSTANTIN

» Koj ja moHece JlopyHTMHA“ - MUTCKa

IpMKa3Ha 3a jyHaKOT KOj ce Bpaka of
CBETOT Ha MPTBUTE 3a fla TO OIPXKY IafIeHNOT 360p
w 6eca, ITO Kaj anbaHCKaTa KyaTypa e 360p Hap
cute 3akoHN. KOHCTaHTHH KOj 11 fan 6eca Ha MajKa cu
leKa Ke ja BpaTu cecTparta JJopyHTUHA XX1B /I MPTOB,
yMMpa BO BojHara. Tpu rogyHy 1o HeropaTa CMpT TOj
ja Bpaka JJopyHTMHa Kaj Majka My, HO CTapuljaTa He
MO>KEe Jja MoBepyBa feka KoHCTaHTMH € TOj 1ITO ja
ponen. OUIMOT 3aBplIyBa CO MUCTEPUO3HATA CMPT
Ha MajkKaTa 1 JJOpyHTMHA. CAMUTeE Jja CU TU U3BaJVIMe.

s

ecara Ha KoHcTantun® e pum paboren
E cnopepi, pomaHotr Ha Vcemamn Kapape

4

i g AP0

" UHOUHUT T INFINIT

Ba J/IMKa, CEKOj BO CBOjOT COIICTBEH
OpOCTOp M CBeT, YCIeBaaT Ja ce
3apobar eleH Co JIpyT BO HEKaKBa TpeTa
HaTIPUPOJIHA AVIMEH3Mja.

Aptun CenmaHn

A

the novel of Ismail Kadare ,Ghost Rid-

er mythical story of the hero, who re-
turns from the world of the dead to keep the given
word or the besa, which in albanian culture is a word
beyond every law. Konstantin who gave besa to his
mother, that he will bring back his sister Doruntina
dead or alive, he dies in a war. Three years after his
death he brings Doruntina back to his mother, but
the old woman can’t believe that Konstantin is he who

" B esa of Konstantin” - is a film based on

brought her. The film ends with mysterious death of
the mother and Doruntina.

wo people, both in their own space and
world, succeed to enslave one another
in some third unnatural dimension.

“T

Artin Selmani

BVITEH 7
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;ﬁ*,% CKOMPAXMW 2015 SUAMCKA MPOEKLIUJA
2t SKOMRAHI2015 FILM SCREENING
$AKYATET 3A APAMCU YMETHOCTHU - NPULLITUHA FDA - PRISHTINA

:

GAPAJKV JASENEHATAGOJA LOOKING FOR THE GREE LIGHT

VM VHCIMPUPAH Off  C/IMKaTa ilm inspired by the picture of Muslim Mus-
Ha Mycomm  Mymkn ,Peamusam, ligi - ,Realism Surrealism, clash of realism"
cypeammsaM, Cyaup Ha peamHOCTa® .The girl who is searching for the green col-
EqHa fieBojKka ja 6apa semeHara 6oja Ha or in different apparently realistic locations.

pasIMuHM, HaBUIYM peamucTdHy nokamyy. (He) Non-connection of the situation gives surrealistic di-
IIOBP3aHOCTA Ha CUTyallTe MY laBa CypeannucTudkKa mension to the whole ﬁlm, till the moment until the
AVMeH3Vja Ha IenMoT QUIM, Ce OO MUIOT HofeKa girl finds the correct shade of the doctors uniform,
HegojKaTa He ja HPOHajHe TOYHAaTa H]/[jcha BO efieH with what we understand her journey through her
JIEKapCKM MaHTWI, CO IITO ro cdakame Hej3MHOTO OWN mental disease.

IIaTyBambE HIM3 COIICTBEHATA MEHTA/IHA 6OHCT.
; L4

CYKYBYL SKUBUS

E JieH MJIaJ] yMeTHVK IIOCTOjaHO COHYBA UCT Y oung artist who constantly dreams

COH, BO KOj CpeKaBa JIeBOjKa CO Koja 1Ma the same dream, where he meets a

cTpaceH cekc. Bo muror kxora geBojkara girl with whom he has passionate

Ke MCue3He, TOj He yCIleBa Ia ¥ ofjo/iee Ha sex. At the moment the girl disap-
¢daTamHaTa IPUBIEYHOCT - BO IIOTpaAra IIo JieBOjKaTa, pears, he cant resist the fatal attraction- in his quest
MJIaINOT YMETHMK BEYHO 3arlaByBa Bo concTBeHnoT for the girl, the young artist gets stuck eternally in
COH U He MOXe Ja ce Bparm BO peamHocta. his own dream and he cant get back to the reality.
Aptun CenmaHn Artin Selmani

BWJITEH
NEWSLETTER




SUAMCKA MPOEKLUJA
FILM SCREENING

SAKYATET 3A APAMCU YMETHOCTHU - TUPAHA

parmkomenuja  paboTeHa  CIOpef
’ nprkasHa of O’ Xenpu. Co Hamepa fa
IpPeTIOCTaByBa JleKa € CUpOMAIleH

YMETHUK 3aIITO HEKOJIKY JieHa 10 pefi KyIIyBa CyB J1e0,
CUMIIaTVYEH TeCT, CO KOj, 3a JKaJI, My I'O YHMUIITYBa
APXUTEKTOHCKMOT IPTE&X ,Ha KOj ,,CUPOTUOT"

My IIOMOTHE Ha efleH apXUTeKT, 3a KOj
IpojaBaykara ro Mayka se6oT co MaprapuH. MHory
apXUTEKT paboTe/ HEKOJIKY Helle/.

ereTapyMjaHCKM  JJOKYMEHTapel, BO KOJ,

B Ofl TepCIeKTMBa Ha >KMBOTHUTE BO

o0 KIaHMILIA, TO JOXXMBYBaMe MacakpoT Ha

CylITecTBaTa KOMIITO HMe ,Jobpure”

M ,eTUYHU  JIyfe TU jajeMe BO OOMMK Ha Kombacu.

OBoj ¢unM He mpoBouMpa fa CU OATOBOPMME Ha

IIpallalbeTo OKONY, HABOJIHO, 3aKOHOT Ha IIPUpOJiaTa:

»-Jam Hekoj Tpeba ma ce XXPTByBa 3a APYIMOT Ja
XuBee no6po.“

OAMETHUK THE OUTLAW

WIM 3a TojleMa [uneMa U MOpajeH
¢ Ipeau3BIUK. Bo MUTOT KoTa

IIPOTarOHUCTOT /l0O3HaBa J/leKa HeropaTa

XKeHa e OpeMeHa, IIpej BparaTa oOff
HUBHMOT JJOM Haora HaIlyLITEeHO JeTeHle. Toj Mucan
JileKa JIeTeTOo e HeroBO, Off BpcKaTa BO Koja 611 mpep
7la ja CpeTHe ceralurHara conpyra. [luiemara e ganau ja
O OCTaBI AETETO BO IOM 3a Jielja MM Aa ro npudarn.
Toj, cemak, pemaBa fa To 3afp>Xn AETETO, HO HAOP30
pasbupa fieka Toa, BCYIIHOCT, HE € HEroBO TYKy Ha
coceTKaTa Koja Iienl fieH ro 6apama. [Jobpo BopeHa
IpPMKAa3Ha 1 OJ/IMNYHA TPa HA MA/IMOT Apcy 3aue/InLIN.
Aptun CenMann

—

CKOMPAXW 2015
SKOMRAHI 2015

FDA- TIRANA

WITCHES LOAVES

ragicomedy a story adapted from O’Hen-
T ry. With intention to help one archi-

tect, for whom she believes that he’s
actually poor artist because for sev-
eral days he buys dry bread, the saleswomen greas-
es the bread with margarine. A great gesture, but
unfortunately, destroys the architectural drawing,
to whom “poor” architect worked several weeks.

'Y ) egetarian” documentary in which,

the perspective of the animals in the

Vbutcher, we experience the masacre of the

creatures which we ,good” and ,ethical®

people eat in the form of sausages. This movie provo-

ces us to answer the question, reportedly the law of

nature“Should someone be sacrificed so the other live
good”

ilm with a big dilemma and moral chal-
F lenge. At the moment when protago-

nist finds out that his wife is pregnant,

in front of the door of their home finds
abandoned kid. He thinks that the kid is his, from the
ex relationship that he had, before he met his present
wife. The dilemma is to leave the kid to an orphanage
institution, or to accept him as his kid. He decides to
keep the kid, but he quickly finds out that he’s not the
father of the child, actually he’s a son of their neigh-
bor who was searching for him all day. Good lead-
ing story and great acting of the kid Arsi Zacelici.
Artin Selmani
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bOI
[OMPOCTHA

men 3AJYIIHMIIA, na mporpamara
Ha ,,CKOMpaxu“ ce Hajie MOHOApaMa
paborena crnopep, ,llerpujun Benary’,
MarucTepcKMoT TPYZ Ha CTyAEeHKaTa Off
@Y - benrpap, mWTO, TOIMYHO, MPEAN3BUKA COMHEX
ieKa ce paboTy 3a HEKaKBa ,,MpavyHa eCTeTHKA", Kako
IITO HEKOj MIWIyBa fia Kaxe. Ho He e cexoramr taka
KaKo LITO M3IVIeAa, 3aToa ,00r Jja TO MPOCTU OHOj
mwTo He Oelle IpucCyTeH Ha u3Bembara. Mapara
CTYZEHTKa HM OffpyKa Jac 110 aKTepCKa UTpa, CO Masu,
HO CJIaTKY IIpMMecH Ha pexxuja. Jlako Ha MoYeToKOT
CUTE OYeKyBaBMe CaMO €[HO K/IACUYHO PYPaTHO
HofjpaXkaBame, Kora Kojemkara of benrpap moyna
lia He ,,BO3M" HU3 IellaTa IIPMUKA3HA, Cce CIY4M eeH
Off OHJMe MOMEHTM BO KOM pas3bypail LITO e Iie/nTa
Ha aKTepOT - ja HOOMBMe Ile/laTa IpUKasHa IIPEKy
fejctBo. Taa, egHOCTAaBHO, €U ,,Mrpalle” o HaC, ycrea
fla I M30ajaHCcupa U CYyITWIHO fIa HU TY ,,ITyIITH
eMOLMNTe Ha efHa HeIMCMeHa CeJlaHKa, ycrea Jja
HallpaBM fla He 3HaeMe Jja/lu ja IUladyeMe MM fid ce
CMeeMe, MHTEPIPETUPajKM HU efleH OpaBypo3eH
LIIYMaaMjcky O7y3®, caMO CO IIOMOII Ha HEKOJIKY
dororpadum of nNOYMHATUTE, e€fHA Maca, EIHO
cromde u muule pakyja. [lo nmpercrapara ja npamas
KaKo ce IOATOTBYBaja, Ha IITO Taa OJTOBOPU JeKa
ce TOATOTBWIA CaMa, JeKa Hej3MHUOT MEeHTOp,
[Ipo¢. Cpran KapanoBuk, ja mocetmn camo 3 marm.
Ako e 3ajylIHuIIA U aKO IIOCTOjaT jyfe INTO Baka
pacKaxyBaaT 3a CBOMTE IIOKOjHM, TOTAll Bpemu fia
ce fiexXypa Ha rpobuiTa. Bpenu u ymre egHam ja
ce OBTOPM: ,bor fja ro mpocTy Toj WTO He Oelle Ha
u3Bef0aTa 1 IITO IPONYLITH ,BOXHA 10 IIPEIBOCHA,
pypanxa Cpbuja 1 Hasap.

Anekcanpgap VIBaHOBCKM

BVJITEH
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a I€H II0 OTBOPAIETO, I TOA Ha CaM

PaKyAaTeT 3a ApaMCKU YMETHOCTU - beArpaa

FDA - BELGRADE

ne day after the opening it was a holi-
day Zadushnica, after the program of
Skomrahi was found a monodrama re-
made from “Petroin’s wreath” advanced
degree of the student from FDA - Bel-
grade which logically, submitted doubt that is about
some sort of “dark aesthetic” as some people like to say
it. But it is not always at is seems because “God rest his
soul” the one that is not attending the play. The young
student held us a class of acting, with little but sweet
directors editing. Eventually at the start we were all ex-
pecting one classical rural view, when our colleague
from Beograd started to “Drive” us to the whole sto-
ries, it was one of the moments when you understand
what the actor is trying to say — we get the whole story
from the actions. She simply was “playing with us” she
managed to balance and to subtlety send us emotions
of one uneducated peasant she managed to make us
not know, do we either cry or do we laugh, showing
us one tragic event, with the help of a few photos from
the deceased, one table, one chair and a bottle of rakia.
After the play I asked her how to you prepare, she said
to me that she was preparing for this all by herself and
that her mentor Prof. Srgan Karanakovik visited her
only 3 times. If it is Zadushnica and there are people
that talk about their deceased then it is good to be at
the cemetery. It is great to say once again, “God rest his
soul” that one who was not at the play and missed the
“driving” to rural Serbia and back.
Aleksandar Ivanovski
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PEKBMEM HABPEMETO

03/]a/IeHO Off ,Manute Tpareguy Ha A. IIylkuH, ocBeH ITpeKy BepbaieH TOBOP MOXKeTl yMEIITHO

fla ce IpMKaXKe U CO coceMa YT cpefcTBa. Toa ofIM4HO ro JoKa)kaa CTyAeHTUTe Off YeTBPTa

ropuna og HATON3 ,Kpcro Capados” - Coduja, npu Karegpara 3a IaHTOMMUMA Y PUSUYKN

TeaTap, CO HUBHATa IUIITIOMCKA IIpeTcTaBa. T1e [UPEeKTHO MM Ce CIIPOTHUCTaByja Ha 3aKOHUTE Ha

dusuKara 1 IToKakaa leka KoXxepeHTHaTa HeKOXepeHTHOCT MO>Ke 1a pyHKIMOHMpa 6€3 HUKAaKBI
Ipo6/1eMu 1 TEIIKOTH, @ UICTOBPEMEHO fia 6¥/ie U pa3byp/IuBa ¥ KpUCTAIHO jacHa. 3a YecTa Jia I7IeflaMe BaKOB
TOTaJIeH TeaTap, KOj Ce M3y4yBa caMo BO JiBe 3eMji Bo EBporra, Tpeba U1 ce 3ab6arofapume Ha fioll. AjleKcaHapa
XOHI, KOja CBOeTO 3HaeHe CTeKHaTO BO MOCKBa O[/INYHO IO IIpeHeIa Ha Hej3MHUTe CTyAeHTH. Tue, TaK, akTepure
o HAT®M3, oBoj maT Hu oxpskaa jaekumja Ha cure Hac. [Iokpaj paHTaCTMYHMOT KOHIIEIT, THE, ICTO TaKa, He
OCBeCTHja3aTOoaIITO C& MOXKe la HAIIpaBJ YOBEYKOTO TEJI0 CO MHOTY BexkbOame nroyeMaskenta. Husmanromnma,
dacHaHTHM aKpoOaIVy ¥ COBPIIEHO BJIafieehe Ha TAaHIOT THE yCIleaa fla HY ja IMOKakaT M3pa3HaTa MOK
Ha HeBepOa/IHOTO M Jla HAIIpaBaT CIEKTAK/I BO KOj ce IPOTKajyBaaT BeYHNUTE TeMM Ha /byOOBTa ¥ OMpas3aTa,
6orarcTBOTO U OefjaTa, MHCIMpalLMjaTa ¥ 3aBUCTA, CIIEKTAK/I 3apajiy KOj OCTaHaBMe CO OTBOpeHa ycra. Konky
OeBMe IIPMjaTHO M3HEHAIeHM JOKA)Ka VM IONITOTPAjHIOT aIljIay3 Koj He I'V ITyIITAllle aKTepyTe a OfjaT Ha 3abaBa.
Emmnnmja Cnacosa

- od,,p

NATFA Sofia

REC UIEM UF TIME

ade from “Little tragedies” from A.Pushkin, not just verbal but it can also be shown in other
ways. That was proven by the students from fourth year of NATFIZ - Sofia, from the sector of
pantomimic and physical theater, with their play for finals. They directly disapproved the laws
of physics and they showed that it can be done without a problem, and at the same time to be
understandable and cristal clear. It's an honor to watch this kind of theatre which is learned
only in two countries in Europe, we should be grateful for doc. Aleksandra Honk, which her knowledge

was learned in Moscow, she excellently thought it to the students. But the actors from NATFIZ thought us a
lesson. Next to a fantastic concept they also showed us what human body is capable of with hard work and
determination. True pantomimic fantastic observation and total control over the dance, the managed to show
us the true power and make a spectacle showing us everlasting themes of love and hate, rich and poor, inspi-
ration and addiction, a spectacle which we were left to without breath. Our excitement was shown in the long
applause that didn’t leave the actors to go to the party.

Emilija Spasova

BAITEH 17 s
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AHEBHUKOT HAE/

3BefbaTa Ha elleH aKTepCK! ,,/yHaK
ycmea nma v pasOymu ¥ OXuBee
»MPTBUTE Ayl BO HyOIMKaTa, KOU
U IIOKpaj TOTIeMMOT YMOp U HedUIINT
Ha COH, IMaa ,HOC  Jia TY IIOMMpuUCaaT
BPBH)TE YMETHMYK! KaIlallUTeTV Ha M3BELYBadOT
ox benrpan, kKako 1 Ha HETOBUOT IIOjJOBEH CTUMYII
- OpwimjaHTHUOT packa3 Ha [orom - ,JlHEBHUKOT
Ha efileH nypak ! ,Jlymakor’, koj BO romemMa Mepa
IIOTCeTyBallle Ha JIVK Off ientaTa Ha Kadxka, co ymelrHn
»IIpeobpas3bu’” ro Bofeliie CBOjOT KOMUYHO-TATeTYEH
JHEeBHMK, HU3 MpayHNMTE XONHUIY Ha CTpacTa Ha
JIMKOT, ¥ CO CBoOjaTa M3Benba (ecTeTcKa M eTUYKA)
Hajle HaYMH Jla JOIpe O MO30KOT Ha IVIeadyuTe U
Jla MM IIOCTaB) MHOTY IIpalllalba — KaKo Ha IpyMep,
KOj € JIyZ, BO OIIITECTBOTO, IITO 3HA4YM Jia ce Oupe
YL M Daly CEeKOTall JIyJOCTa € HEeIlITO HeraTMBHO?!
Taa (mymocTa) e Ha rpaHmia CO reHUjaTHOCTa, Ia
3aToa He e 4ygHO IuTo akrepor ([yman) mucan
ieKa e JIyl BO cBOjoT nmpuBaTeH uBot! Kaszanmakuc
BO CBOeTO peMek jeno “Ipkor 3opba” Benm fexa
YOBeK 3a fia 6ujie cpekeH, Mopa fia 6ujie MaJjKy Ny,
a BO OBaa IIpeTCTaBa JIYJOCTa Of CLieHa 3apas3Ho
ce TpeHece BO MyO/MMKaTa, aygUTOPUYyMOT Oele
IIpecpeKeH U HajBepOjaTHO CYIITMHCKY Ce COOYUN CO
ApucrotenoBara “karap3sa’l

Topjan Apesckn

MEMOIRS OF AMAD MAN

he performance of the actor “madman’,
succeeded to wake up and make alive
“the dead souls” in the audience, de-
spite them being tired with big deficit
of sleep they had “nose” to smell the
top artistic capacity of the performer from Belgrade,
starting with the brilliant short story from Gogol -
“Diary of a madman”. The madman has a lot of rela-
tions with the roles of Kafka’s plays, with big changes
he led his comic-pathetic diary, throughout the dark
hallways in the role’s action and his performance (aes-
thetic and ethic) he found a way to reach the audienc-
es minds and make them ask questions - for example,
which is the madman in the society, what it means to
be crazy and if being crazy it’s always negative?

BVJITEH
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aKynTeT 3a ApPaMCKU YMETHOCTU - bearpaa

FDA - BELGRADE

That (craziness) is a line between being a genius, so
that is why the actor (Dushan) thinks he is crazy in
his personal life. Kazancakis in his masterpiece “ The
greekman Zorba” says for a man to be happy he has
to be a little bit mad, in this play the madness from
the scene is spread contagiously in the audience, the
auditorium was happy and they must have interfere
the Aristotle catharsis.

Gorjan Arevski
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PEAJIM3ALIVIJA HA BUMJITEH
Mapuna TpajkoBcka | Aprun Cenmanu | Kannja Kncennuku | Mona ITackanosa
TopjanApescku | Emunnja CriacoBcka | Anexcanap VIBaHOBCKI
nod. Maja CreBaHOBUK

OOTOI'PAOUN
Bpauko ABpamoBcku | Anekcaumap Pucrecku | Mapko Jumunrpesckn | Kpuctujan
Kapanoscknu

IN3ATH
Muxann Iumutpos | Mapuxa TpajkoBcka

REALISATION
Marina Trajkovska | Artin Selmani | Kalija Kiselicki| Mona Paskalova | Gorjan Arevski
| Emilija Spasovska | Aleksandar Ivanovski
prof. Maja Stevanovic

PHOTOGRAPHY
Branko Avramovski | Aleksandar Ristevski | Marko Dimitrevsi | Kristijan Karadzoski

DESIGN
Mihail Dimitrov | MapuHa TpajkoBcka
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CBEYEHO OTBOPAHE CKOMPAXW 2015
OPENING NIGHT SKOMRAHI 2015

CKOMPAXW 20152
OTBOPEHQ!
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SKOMRAHI 2015?
OPENED!

pyna aMOMIIVIO3HM CTYIEHTM BO HEKOJIKY CKpOMHM 6apaky Ha DakyaTeToT 3a JpaMCKU
yMmeTHOCTH BO CKOIIje, CO CKpPOMHa ITPOrpaMa, OI/INYeH KOHI[EIIT, OpTaHM3aLMCKY ITPO6/IeMu
u roctu of 4 daxynreTn, Bo faneyHara 1988 ropmHa ru mHUIMpaa cperbuTe Ha AKaeMunTe
3a IpaMCKy YMETHOCTM BO TOTAIlIHATa ip>kaBa Jyrocinasuja. HoBopopeHdeTo berre 3aBefieHO
nog, umeto CKOMPAXV, opuruHamHo MMe Koe Cyrepupa naTyBadyky aKTepy, KOMeIMjaHTH,
TaHYapy, TAJIKAYy Y TBOPIIY, BEPHM Ha aKTEPCKOTO OUTIeE U CyOBep3MBHY BO offHOC Ha ce.” E Toa HoBOpeHYe
MajIKy IIOpacHa, HamonHM 24 ropgyHu. PomeHpeHOT pemn fila To MpOCaaBy BO APAMCKMOT TeaTap, a TaMy
IPUCYCTBYBaa HETOBUTE PEJOBHU IIpyjaTeny of MakeZoHMja, HO ¥ TOCTM OF CUTe OMBIIY jyTOCTIOBEHCKN
np>xaBu. brpejku, Kako MTO peKOBMe, HALIMOT BEPEH NpUjaTel He € BeKe TOIKY MaJl, 0TKaKo OQUIIVjaTHO My
Oelre OTBOpEHa IIpOC/IaBara, pen ja HX moyacTy co 1o HeKoja Iujadka 11 Me3e.
Cekoja rogyHa rocTuTe My HOCAT pasnnynu nogapouyu. Cekoj 1o cBoj Mepak u BKyc. [ojmHaBa HeKou fomiie
CO MOHOZpaMJ1, HEKOM CO TaHIIOB TeaTap, HEKOM CO JPaMCKIL, HEKOU co (pM/IMOBY, aMa CUTe CO >Kkenba Ja My
ru pasybasar geHoBute. [IpBu Ha HuIIaH Oea gpyrapute o Makenonuja. CkomMpaxu 6elile MHOTY 3a/J0BOJIEH,
HO Oupiejku 3armaBy Bo 6udeTo, HeMalle BpeMe fia T BUAY cuTe nofgapounu. Cera CTyANO3HO, BO MaHUP Ha
BUCTUHCKY 24-TOIMIITHYK, TOj K& TV pasIyiefyBa IOfJapOLTe Off CBOUTE TOCTH, a JOHeKa y>KIBa BO HUB, HaC
HX 3a710/DKY f1a ce Apy>KuMe, 3abaByBaMe, HEIITO Ja IIOJHAYYVMMe Y fIa I/ CHOfieTyBaMe MCKYCTBaTa.
Anekcanpap VIBaHOBCKHM

roup of ambitious students in a couple of modest barracks of the Faculty of dramatic arts
in Skopje, with a modest program, excellent concept, organization problems and guests
from four faculties, in the far year of 1988 they initiated the meeting of academics for dra-
matic arts from Yugoslavia. The newborn was called by the name Skomrahi, the original
name that represent traveling actors, comedians, dancers, developers, they were faithful,
and their acting was committed to everything. “That newborn got a little bit older, it just turned 24 years.
The celebration of the birthday was decided to be held at the Drama theatre, and there will attend his clos-
est friend from Macedonia, but also guests from the old Yugoslavian countries. But as we said, our grateful
friend is not so you anymore so that why were welcomed with a cocktail party when the celebration started,
it doesn’t like to have a cake and blow candles. All guests are giving him different presents. Some came with a
monodrama, some with a dance, but all with the will to make his birthday more beautiful, first on aim were
his friends from Macedonia. Skomrahi was satisfied. But because he got stuck in the bife, he didn't have time
to open the presents. As a true 24 year old he would check all the presents, while he is checking them, he
acquired us the quests to have fun, enjoy and share mutual experiences.
Aleksandar Ivanovski
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daKyATeT 3a ApaMCKU YMeTHOCTU - CKonje
AvMnAOMCKa npeTcTaBa Ha CTYABHTUTE
BO KnacaTaHa npod. 3naTKo ChnaBeHCKU

CUHATA COBA

UIZIOMCKaTa IpeTCTaBa II0 aKTepcKa
Urpa Ha CTY[IeHTUTe BO KJIacaTa Ha
npod. 3maTko CrraBeHCKN HajaBM yIITe
enHy CKOMpaxu CO Of/IMYHa Tporpama
U TIOCTaBM KPUTEPUYM KakBa Tpeba
fla 6uje aKTepcKaTa BENITMHA Ha AUIUIOMMPAaHUTE
akTepn. CaMO HEKOJNKYy CeKyHiu 6ea MHOTpeOHM
Jla ce B/lese BO TeaTapcKara MIysuja. AKTepuTe
HJM TIpeTCTaBMja  JleCeT KOMIUIEKCHV KapaKTepu
CO pasmmyHM NpuKasHu. Toa 6Gea NMMKOBU KoM HMe
TY MO3HaBaMe TONKY HOOpO IITO BO CEKOj Off HUB
HajaoBMe 1o fiemde of cebecu. IleHTpanHa Tema e
OfTHOCOT Ha M@XWTe U >KeHUTE ¥ HUBHOTO PA3IIIHO
neplenupame Ha /byOoBTa M cekcoT. Hemame pa
T JOKUBeeMe TOJKY ONMMCKYM M TONMKY MHTMMHO fia
COYYBCTBYBaMe CO HVMBHUTE KOIHEXIU U CTPajama,
aKo ja HeMallle MaecTpajHaTa IJTyMa Ha aKTepuTe.
OsBaa mpeTcTaBa HaBUCTVHA IIOKaXKa KOJIKY Ce BEIITH
BO IPaMCKUTE CILIeHU, HO ¥ BO IIPEMUHMNTE Off eHa
BO JpyTa ClieHa Kajie co (pM3MYKO [IejCTBO, TAHI] U
HaIJIaCeH TOBOP Ha TeJIO Il HajaByBaa KOHKPETHNTE
JINKOBY BO KOHKpPeTHU cuTyanyu. HuBHMTE Tema Kako
ia 1ebaea Ha pUTaMOT Ha OJUIMYHO M30paHaTa MysuKa
VI Ce TIpeIIeTyBaa Off effHa BO ApyTa CUTyalluja, 3a Ha
KPajoT f1a TO 3aTBOPAT U 3a0KPY>XKAT KPYTOT Off eceT
CIIeHIL.

Mapuna TpajkoBcka

) BVJITEH
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THE BLUE ROOM

he Graduation performance of act-
ing students from the class of prof.
Slavenski announced another season
with a great program on Skomrahi.
The students set criterion how acting
for graduated actors should look like. We needed
only a few seconds to enter into theatrical illusion.
The actors presented ten complex characters, each of
them with a different storie. These characters were
familiar to us, we found a part of ourselves in each
one of them. The main topic is the relationship of
men versus women and their different perception of
love and sex. The reason why we feel sympathy and
intimacy with the characters and their desires and
suffering is because of the masterful acting of the ac-
tors. They showed extraordinary skills in the dramat-
ic scenes, as same as in the interplays where physical
action, dancing and emphasized body language was
used aiming to announce the certain characters in
the certain situations. Their bodies seemed like float-
ing throw the air on the beat of the great music. The
characters interlace from one situation to another so
eventually they closed the circle of ten scenes.

li‘aduatﬁwanc of
5

\he class of prof.Zla

Marina Trajkovska



OFF NPOrPAMA
OFF PROGRAME

MOTMBU

TBapame Ha Ckompaxu 2015. [To6po

nosHara jokanuja — 6ude nHa OOV

JJoBomeH MOTMB 3a JKypKame e

caMOTO OTBapameTo Ha CKOMpaxy,

HO OBaa FOAMHA MMaMe IUTYC MOTUBIL.

[IpucyTHMTE CO TOIEMa IIOCBETEHOCT ¥ CEPUO3HOCT
IpUCTalyja KOH JCIONHYyBalbe Ha HYBHATA 3ajiava.
Iobpo mosHar daxr e mexa Ha OIIY yuar

CaMO TeHMjaILy, >KeJTHM 3a 3Haekbe U YCOBPIIyBabe,
IIa 3aToa ce jaByBa IOTpeOaTa Off 3alMIIyBame Ha
MIHJMYM JiBa QaKynTeTy napanentHo. Hekou of HUB,
3aBeJIeHM Off aKTye/HaTa HOMUTHYKA IIpOIaraHpa
»3HACHETO € CUJ/IA, 3HAeHETO € MOK ', YCIIeBaaT Ja I
3aBpuar 1 gBara. Ho camo Hekou... TakoB reHujaer e
HammoT Konera [opjan ApeBcku aka Iokn. Herosuor
HoTeHIWjan Oun 1npenosHaeH Ha Dutonomku
daxynTeT, HO IOpajy rope HaBeJeHaTa MOTVUBALMja
pelaBa IapajesHo Jja 3anuiie cTyguu 1o Tearapcka
pexuja Ha OIIY. Toj npusHaBa feKa CO TEUIKO, HO U
PagocHO cple ja cBpImI paboraTa o (PUIOTOLIKI
(cera 3a cera). My ce moxonmja KOIKITe M €carmor,
IIa AMIUIOMCKaTta 3abaBa ci ja opranusupaire Ha OIY.
Koj Benn neka TpHCdep cucTeMoT He QyHKIMOHMpal?

TPU

CKOMPAXW 2015
SKOMRAHI 2015

he opening of “Skomrahi” 2015 at the

same old location - Faculty of Dramat-

ic Arts’ famous café. The beginning of
“Skomrahi” is a reason to party itself,

but this year we have other reasons for

celebration as well. Attendees have completed their

assignments with great seriousness and commitment.

It’s a well known fact that only geniuses that
long for more knowledge and self - perfection study
at FDA, hence the need for many of them to study
at two faculties simultaneously. Some of them which
are motivated by the present political propaganda
that states “Knowledge is force, knowledge is power”
manage to finish both. But only some of them do...
One of these geniuses is our colleague Gorjan Arevs-
ki aka Goki. His potential was already recognized
at the Philological Faculty, but because of the above
stated motivation he decided to study theater direct-
ing at FDA simultaneously. He admits that he fin-
ished studying (for now) at the Philological Faculty

grudgingly and joyfully at the same time. He was very

lucky to organize his graduation party in FDA. Who
says that the transfer system is not working?

BVITEH 3
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OFF NPOrPAMA
OFF PROGRAME

Bbengor OHuja ce morpmwxuja 3a ofIM4HaTa My3uKa.
Tue 6ea Ha mosunyja, Ho Buku n Toro He 6Gea Tyka,
ompasjaHo 6ea orcytHu. OBaa nHOpMaIUja MaIKy
He ToTpece, HO BMKM ceKaKo MMallle HAIPaBeHO
JIOTMCTMKA OKOJNY IIAHKOT. IImjaukm ce Touea 6e3s
3aCTOj M HeMallle IPOCTOp 3a MaHuka. OBaa Bedep
sBe3uTe U 6ea 0COOEHO HAK/IOHETY Ha HalllaTa ipara
JKaknuna IleTpoBcka aka JKaku Koja BeuepTa pUIlHa
BO TaBue. Hemale MOXKHOCT J1a ja HanpaBu cBajibara
BO Oude, HO 3aToa pemn cUTe TOCTM Ha adTep ja
CU TU J[OHece TYKa, BKIy4yBajku rm Buxkm u loro.

MotuBanujata 6eme cunHa. KJIABEPUTE
He mnomymraa. CuTe ce >Kypkaa Kako fa HeMma
yTpe. Cekako [leka Ke MMa, aKO HUIITO JIpYyro,
3apajy HOBM XXYPKW.. M YTpe U CHUTe OCTAHATU
neHoBu. Koj 6mn Ha xypka Ha Ckompaxu 3HAE!
Mapuna TpajkoBcka

T

The band Onija took care for the great music. They
were on position, but Viki and Gogo weren't here, they
were justifiably absent. This information shook us a
bit, but Viki had already organized the bar. Drinks
were poured non-stop and there was no room for pan-
ic. The stars were especially lucky for our dear friend
Zhaklina Petrovska aka Zhaki who got married that
evening. She had no chance of celebrating the wed-
ding at the café, but decided to invite all of the guests
here on an after party, including Viki and Gogo.

The Motivation was strong. The CLUBBERS
won't give in. Time passed by. Everyone was partying
like there was no tomorrow. But of course there is go-
ing to be a party tomorrow and all the rest of the days.
Who’s been on a “Skomrahi” party KNOWS what I'm
talking about.

Marina Trajkovska
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PABOTUAHULIA CKOMPAXW 2015
WORKSHOP SKOMRAHI 2015

KPATKWU PE30BU-EMOLUUU U TEND

NMPO®. AMAABYKBUK AAY 3ATPEB PROF.AIDA BUKVIC ADU ZAGREB

SHORT CUTS-EMOTION AND BODY

podecopkara Aua BykB)K, KaKo MCKYCHA peXXcepKa Koja CBOeTO 3HAeHhEeTO MM I'o IIpeHecyBa

Ha UJHY aKTepl, 6e3 OBOyMelbe 3Haellle leKa pabOoTIIHNIIATa MOpa Jja 3all0YHEe HAjIIPBO CO

MefyceOHO 3all03HaBambe HU3 BEXKOM M aKTVMBMpame Ha TEIOTO Ha IIOCIHAHNTE aKTepU KOU

3aryIaBuIe Ha XXypka. [loToa cemyBaa KpaTku ayjanomky popMu co 4ija IIOMOII Taa ce o6mpe,

a Kaj HeKOM M yCIlea, fia TO OffBOJ TOBOPEHmETO Off GM3MYKOTO ABIDKEHe, WIM eMoLujaTa Of
TenoTo. Toa 6u 3HavesIo fla He ce flaBaaT ¥ GU3MYKY 3HAIV 3a [I0jaCHYBarbe KOTa ¥IMaMe BHATPEIIHO /IejCTBO
IITO HY 00jacHyBa IITO BCYIIHOCT ce cIydyBa. Hus TakBuTe Bexx61 Mo>keBMe fla BUIME KAaKO efleH MCT TeKCT
MOXKe J]a Ce CTaBY BO Pas/JIMYHM CUTyaluy (HELITO IITO HYe BeKe IO 3HaeMe), HO U KOJIKy Tpeba IpenyusHo
Jia ce OIBOjaT ABeTe AejcTBa (BHATPELIHOTO U HaJBOPEIIHOTO), 3a IyO/IMKaTa /ja IO MPero3Hae BUCTUHCKOTO
Yl TOA CaMO Ha TPpU PeIUIMKM (a mTo M Ke 61je ako paboTuMe Iiena gpama). Bpemero kparko, a >xenbara 3a
Hajorpanba Ha 3HaemaTa HMKOTall 3affoBoieHa. CeIak, U 3a Toa KpaTKO BpeMe ycIleaa ia ce McIpobaar cute
IPUCYTHU 1 Jia ja caraT roeMaTta ,,Ipelka’ MTo ja u3bpane oBaa npodecnja — 3a CEKOj Hej3VH JieTasn Tpeda
fla ce IOCBETH CETO BpeMe Ha CBETOT KaKo, Ha IIPVMIMep, OffBOjyBabeTO Ha BHATPEIIHOTO 1 (PU3IIKOTO I€jCTBO.
Emunnja CnacoBa

he professor Aida Bukvik as an experienced director she shared her knowledge with the
future actors, without any hesitation she knew that the workshop must start with mutu-
al understatement through exercises and activating the bodies of the sleepy actors who
were stuck at the party. Then they were a short dialog forms which helped her to split the
talking from the physical movement, or emotion from the body. That would mean that
there is no need to show physical signs when we have an internal action which explains to us what is happen-
ing. Through this exercises we could see that the same text can be viewed in different situations (something
we already know), but how precisely should the two actions can be (internal and external), for the viewers
to recognize the truth in only three replicas (imagine if were doing the whole drama). The time is short, but
the will to upgrade our knowledge is never satisfied. Although in that short time they succeeded to do all the
exercises and to understand the big “mistake” about why they chose this profession - for every detail of hers
it should be devoted all the time in the world, for example splitting internal and external physical action.
Emilija Spasova
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: CKOMPAXW 2015
SKOMRAHI 2015

SAKYATET 3A APAMCU YMETHOCTU - LETUHLE

NMATOC PATHOS

ora co 3abure, IITO HU Ce [aJeHU O
npupopara, HEMaMeE KalmagurTeT oa
3arpu3eMe BO CBETOT, TUE€ HU CTaHyBaaT
Tyf‘O TEeJI0 BO COIICTBEHaTa IVIaBa. loraiu

HIU NIpeOoCTaHyBa MIN Oa C€ MU3TpU3eEMe cebecu nnn

CaMITE oa CU I N3BagnMe.

PRANNE A

SUAMCKA MPOEKLIUJA
FILM SCREENING

FDA-CETINJE

en we don’t have the capacity to bite into
the world with the teeth that have been
given to us by nature, they become foreign

bodies in our own head. Than we are left with either
biting ourselves or taking out our own teeth.

TRANQUILITY OF BLOOD

~ UMIRKRVI ' '

mir krvi“ e ¢unm 3a mocnepuiure
U O, efeH TparM4eH HacTaH Koj
V74 HU ja peduHupa OGaHa/HOCTA Ha
opgmaspmata. Duim 3a cocrojbara
Ha YMOT U TOJeMUTe OMJIYKM IIOTKPEIeH Of
JOJITOTOMIIIHNATE 00uYan u Tpaguuun. ,,Umir krvi
ja creny MpuUKasHATa Ha eleH MaXX M JKeHa Yuyl CUH
e yOVeH Off CTpaHa Ha CMHOT Ha HUBHUTE COCEMN.
Tyka mapajenHo HU e IPeTCTaBeHO CTPAJambETO Ha
obeTe cemejcTBa. Ha caMmoT Kpaj Kaj IpOTaroHMCTOT
IpopaboTyBa MOpPAlOT KOj He My JI03BOJIyBa fia ce
HIPOTUBY HA €TUYKIUTE HOPMIL.
Kanmja Kncemmukn

BVJITEH
NEWSLETTER

L\ ranquility of blood” is a film about the
T aftermath of a tragic incident that de-
fines the banality of revenge. A film
about a state of mind and big deci-
sions fueled by longstanding customs and traditions.
“ Tranquility of blood “ follows the story of a man and
woman whose son was killed by the son of their neigh-
bors. The suffering of both families is simultaneously
shown. At the very end moral consciousness awakens
and inhibits the protagonist from going against ethical
norms.

Kalija Kiselichki



SMAMCKA MPOEKLUJIA
FILM SCREENING

SAKYATET 3A APAMCU YMETHOCTU - NPULLTUHA

CKOMPAXW 2015
SKOMRAHI 2015

FDA-PRISHTINA

BECATAHAKOHCTAHTUH BESA OF KONSTANTIN

» Koj ja moHece JlopyHTMHA“ - MUTCKa

IpMKa3Ha 3a jyHaKOT KOj ce Bpaka of
CBETOT Ha MPTBUTE 3a fla TO OIPXKY IafIeHNOT 360p
w 6eca, ITO Kaj anbaHCKaTa KyaTypa e 360p Hap
cute 3akoHN. KOHCTaHTHH KOj 11 fan 6eca Ha MajKa cu
leKa Ke ja BpaTu cecTparta JJopyHTUHA XX1B /I MPTOB,
yMMpa BO BojHara. Tpu rogyHy 1o HeropaTa CMpT TOj
ja Bpaka JJopyHTMHa Kaj Majka My, HO CTapuljaTa He
MO>KEe Jja MoBepyBa feka KoHCTaHTMH € TOj 1ITO ja
ponen. OUIMOT 3aBplIyBa CO MUCTEPUO3HATA CMPT
Ha Ma]KaTa " HopyHTMHa

4 BT

ecara Ha KoHcTantun® e pum paboren
E cnopepi, pomaHotr Ha Vcemamn Kapape

Ba JIMKa, CEKOj BO CBOJOT COIICTBEH
IIpOCTOp M CBET, YyCIeBaaT Ja ce
3apobar eleH Co JIpyT BO HEKaKBa TpeTa
HaTIPUPOJHA JMMeEH3Mja.

A

Aptun CenmaHu

the novel of Ismail Kadare ,Ghost Rid-

er mythical story of the hero, who re-
turns from the world of the dead to keep the given
word or the besa, which in albanian culture is a word
beyond every law. Konstantin who gave besa to his
mother, that he will bring back his sister Doruntina
dead or alive, he dies in a war. Three years after his
death he brings Doruntina back to his mother, but
the old woman can’t believe that Konstantin is he who
brought her. The film ends with mysterious death of
the mother and Doruntina.

" B esa of Konstantin” - is a film based on

wo people, both in their own space and
world, succeed to enslave one another
in some third unnatural dimension.

" T
Artin Selmani

BVITEH
NEWSLETTER

&

2

LA
1S ;,:‘*

"MHOMHMT  INFINIT

o
R
v -
7B
& %i
wl,
;ux?;'
HI’i;“
5



;ﬁ*,% CKOMPAXMW 2015 SUAMCKA MPOEKLIUJA
2t SKOMRAHI2015 FILM SCREENING
$AKYATET 3A APAMCU YMETHOCTHU - NPULLITUHA FDA - PRISHTINA

:

o
BAPAJKW JA3EAEHATABOJA LOOKINGFOR THE GREE LIGHT
VM VHCIMPUPAH Off  C/IMKaTa ilm inspired by the picture of Muslim Mus-
Ha Mycomm  Mymkn ,Peamusam, ligi - ,Realism Surrealism, clash of realism"
cypeanmsaM, Cygup Ha peaHHOCTa“. .The glrl who is searching for the green col-
EqHa fieBojKka ja 6apa semeHara 6oja Ha or in different apparently realistic locations.
pasIMuHM, HaBUIYM peamucTdHy nokamyy. (He) Non-connection of the situation gives surrealistic di-

IIOBP3aHOCTA Ha CUTyallTe MY laBa CypeannucTudkKa mension to the whole ﬁlm, till the moment until the
AVMeH3Vja Ha IenMoT QUIM, Ce OO MUIOT HofeKa girl finds the correct shade of the doctors uniform,

JleBOjkaTa He ja MpOHajle ToyHaTa Hujauca Bo efen With what we understand her journey through her
JIEKapCKM MaHTWI, CO IITO ro cdakame Hej3MHOTO OWN mental disease.
IaTyBaibe HI3 COIICTBEHATa MEeHTaIHa O0JIeCT.

CYKYBYL SKUBUS

E JieH MJIaJ] yMeTHVK ITIOCTOjaHO COHYBA UCT Y oung artist who constantly dreams

COH, BO KOj CpeKaBa JleBOjKa CO Koja 1Ma the same dream, where he meets a

cTpaceH cekc. Bo muror xora geBojkara girl with whom he has passionate

Ke MCue3He, TOj He ycIleBa Ia ¥ ofjo/iee Ha sex. At the moment the girl disap-
¢daTaymHaTa IPUBIEYHOCT - BO IIOTpaAra II0 JieBOjKaTa, pears, he cant resist the fatal attraction- in his quest
MJIaINOT YMETHMK BEYHO 3arlaByBa Bo concTBeHnoT for the girl, the young artist gets stuck eternally in
COH U He MOXe Ja ce Bparm BO peamHocta. his own dream and he cant get back to the reality.
Aptun CenmaHn Artin Selmani
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SUAMCKA MPOEKLUJA
FILM SCREENING

SAKYATET 3A APAMCU YMETHOCTHU - TUPAHA

parmkomenuja  paboTeHa  CIOpef
’ nprkasHa of O’ Xenpu. Co Hamepa fa
IpPeTIOCTaByBa JleKa € CUpOMAIleH

YMETHUK 3aIITO HEKOJIKY JieHa 10 pefi KyIIyBa CyB J1e0,
CUMIIaTVYEH TeCT, CO KOj, 3a JKaJI, My I'O YHMUIITYBa
APXUTEKTOHCKMOT IPTE&X ,Ha KOj ,,CUPOTUOT"

My IIOMOTHE Ha efleH apXUTeKT, 3a KOj
IpojaBaykara ro Mayka se6oT co MaprapuH. MHory
apXUTEKT paboTe/ HEKOJIKY Helle/.

ereTapyMjaHCKM  JJOKYMEHTapel, BO KOJ,

B Ofl TepCIeKTMBa Ha >KMBOTHUTE BO

o0 KIaHMILIA, TO JOXXMBYBaMe MacakpoT Ha

CylITecTBaTa KOMIITO HMe ,Jobpure”

M ,eTUYHU  JIyfe TU jajeMe BO OOMMK Ha Kombacu.

OBoj ¢unM He mpoBouMpa fa CU OATOBOPMME Ha

IIpallalbeTo OKONY, HABOJIHO, 3aKOHOT Ha IIPUpOJiaTa:

»-Jam Hekoj Tpeba ma ce XXPTByBa 3a APYIMOT Ja
XuBee no6po.“

OAMETHUK THE OUTLAW

WIM 3a TojleMa [uneMa U MOpajeH
¢ Ipeau3BIUK. Bo MUTOT KoTa

IIPOTarOHUCTOT /l0O3HaBa J/leKa HeropaTa

XKeHa e OpeMeHa, IIpej BparaTa oOff
HUBHMOT JJOM Haora HaIlyLITEeHO JeTeHle. Toj Mucan
JileKa JIeTeTOo e HeroBO, Off BpcKaTa BO Koja 611 mpep
7la ja CpeTHe ceralurHara conpyra. [luiemara e ganau ja
O OCTaBI AETETO BO IOM 3a Jielja MM Aa ro npudarn.
Toj, cemak, pemaBa fa To 3afp>Xn AETETO, HO HAOP30
pasbupa fieka Toa, BCYIIHOCT, HE € HEroBO TYKy Ha
coceTKaTa Koja Iienl fieH ro 6apama. [Jobpo BopeHa
IpPMKAa3Ha 1 OJ/IMNYHA TPa HA MA/IMOT Apcy 3aue/InLIN.
Aptun CenMann

—

CKOMPAXW 2015
SKOMRAHI 2015

FDA- TIRANA

WITCHES LOAVES

ragicomedy a story adapted from O’Hen-
T ry. With intention to help one archi-

tect, for whom she believes that he’s
actually poor artist because for sev-
eral days he buys dry bread, the saleswomen greas-
es the bread with margarine. A great gesture, but
unfortunately, destroys the architectural drawing,
to whom “poor” architect worked several weeks.

'Y ) egetarian” documentary in which,

the perspective of the animals in the

Vbutcher, we experience the masacre of the

creatures which we ,good” and ,ethical®

people eat in the form of sausages. This movie provo-

ces us to answer the question, reportedly the law of

nature“Should someone be sacrificed so the other live
good”

ilm with a big dilemma and moral chal-
F lenge. At the moment when protago-

nist finds out that his wife is pregnant,

in front of the door of their home finds
abandoned kid. He thinks that the kid is his, from the
ex relationship that he had, before he met his present
wife. The dilemma is to leave the kid to an orphanage
institution, or to accept him as his kid. He decides to
keep the kid, but he quickly finds out that he’s not the
father of the child, actually he’s a son of their neigh-
bor who was searching for him all day. Good lead-
ing story and great acting of the kid Arsi Zacelici.
Artin Selmani
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TEATAPCKANPETCTABA

;E%r CKOMPAXY 2015
: THEATRICAL PERFORMANCE
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+ SKOMRAHI2015

bOI
[OMPOCTHA

men 3AJYIIHMIIA, na mporpamara
Ha ,,CKOMpaxu“ ce Hajie MOHOApaMa
paborena crnopep, ,llerpujun Benary’,
MarucTepcKMoT TPYZ Ha CTyAEeHKaTa Off
@Y - benrpap, mWTO, TOIMYHO, MPEAN3BUKA COMHEX
ieKa ce paboTy 3a HEKaKBa ,,MpavyHa eCTeTHKA", Kako
IITO HEKOj MIWIyBa fia Kaxe. Ho He e cexoramr taka
KaKo LITO M3IVIeAa, 3aToa ,00r Jja TO MPOCTU OHOj
mwTo He Oelle IpucCyTeH Ha u3Bembara. Mapara
CTYZEHTKa HM OffpyKa Jac 110 aKTepCKa UTpa, CO Masu,
HO CJIaTKY IIpMMecH Ha pexxuja. Jlako Ha MoYeToKOT
CUTE OYeKyBaBMe CaMO €[HO K/IACUYHO PYPaTHO
HofjpaXkaBame, Kora Kojemkara of benrpap moyna
lia He ,,BO3M" HU3 IellaTa IIPMUKA3HA, Cce CIY4M eeH
Off OHJMe MOMEHTM BO KOM pas3bypail LITO e Iie/nTa
Ha aKTepOT - ja HOOMBMe Ile/laTa IpUKasHa IIPEKy
fejctBo. Taa, egHOCTAaBHO, €U ,,Mrpalle” o HaC, ycrea
fla I M30ajaHCcupa U CYyITWIHO fIa HU TY ,,ITyIITH
eMOLMNTe Ha efHa HeIMCMeHa CeJlaHKa, ycrea Jja
HallpaBM fla He 3HaeMe Jja/lu ja IUladyeMe MM fid ce
CMeeMe, MHTEPIPETUPajKM HU efleH OpaBypo3eH
LIIYMaaMjcky O7y3®, caMO CO IIOMOII Ha HEKOJIKY
dororpadum of nNOYMHATUTE, e€fHA Maca, EIHO
cromde u muule pakyja. [lo nmpercrapara ja npamas
KaKo ce IOATOTBYBaja, Ha IITO Taa OJTOBOPU JeKa
ce TOATOTBWIA CaMa, JeKa Hej3MHUOT MEeHTOp,
[Ipo¢. Cpran KapanoBuk, ja mocetmn camo 3 marm.
Ako e 3ajylIHuIIA U aKO IIOCTOjaT jyfe INTO Baka
pacKaxyBaaT 3a CBOMTE IIOKOjHM, TOTAll Bpemu fia
ce fiexXypa Ha rpobuiTa. Bpenu u ymre egHam ja
ce OBTOPM: ,bor fja ro mpocTy Toj WTO He Oelle Ha
u3Bef0aTa 1 IITO IPONYLITH ,BOXHA 10 IIPEIBOCHA,
pypanxa Cpbuja 1 Hasap.

Anekcanpgap VIBaHOBCKM

BVJITEH
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a I€H II0 OTBOPAIETO, I TOA Ha CaM

PaKyAaTeT 3a ApaMCKU YMETHOCTU - beArpaa

FDA - BELGRADE

ne day after the opening it was a holi-
day Zadushnica, after the program of
Skomrahi was found a monodrama re-
made from “Petroin’s wreath” advanced
degree of the student from FDA - Bel-
grade which logically, submitted doubt that is about
some sort of “dark aesthetic” as some people like to say
it. But it is not always at is seems because “God rest his
soul” the one that is not attending the play. The young
student held us a class of acting, with little but sweet
directors editing. Eventually at the start we were all ex-
pecting one classical rural view, when our colleague
from Beograd started to “Drive” us to the whole sto-
ries, it was one of the moments when you understand
what the actor is trying to say — we get the whole story
from the actions. She simply was “playing with us” she
managed to balance and to subtlety send us emotions
of one uneducated peasant she managed to make us
not know, do we either cry or do we laugh, showing
us one tragic event, with the help of a few photos from
the deceased, one table, one chair and a bottle of rakia.
After the play I asked her how to you prepare, she said
to me that she was preparing for this all by herself and
that her mentor Prof. Srgan Karanakovik visited her
only 3 times. If it is Zadushnica and there are people
that talk about their deceased then it is good to be at
the cemetery. It is great to say once again, “God rest his
soul” that one who was not at the play and missed the
“driving” to rural Serbia and back.
Aleksandar Ivanovski
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PEKBMEM HABPEMETO

o3ajieH off ,,Manmute Tpareguy Ha A. IlyImknH, ocBeH IpeKy BepOajieH TOBOP MOXKeJl yMEIIHO

fla ce IpMKaXKe U CO coceMa YT cpefcTBa. Toa ofIM4HO ro JoKa)kaa CTyAeHTUTe Off YeTBPTa

ropuna og HATON3 ,Kpcro Capados” - Coduja, npu Karegpara 3a IaHTOMMUMA Y PUSUYKN

TeaTap, CO HUBHATa IUIITIOMCKA IIpeTcTaBa. T1e [UPEeKTHO MM Ce CIIPOTHUCTaByja Ha 3aKOHUTE Ha

dusuKara 1 IToKakaa leka KoXxepeHTHaTa HeKOXepeHTHOCT MO>Ke 1a pyHKIMOHMpa 6€3 HUKAaKBI
Ipo6/1eMu 1 TEIIKOTH, @ UICTOBPEMEHO fia 6¥/ie U pa3byp/IuBa ¥ KpUCTAIHO jacHa. 3a YecTa Jia I7IeflaMe BaKOB
TOTaJIeH TeaTap, KOj ce u3y4dyBa caMo BO iBe 3eMj1 Bo EBpora, Tpe6a fa U1 ce 3ab/aroapume Ha o1y AjleKcaHapa
XOHI, KOja CBOeTO 3HaeHe CTeKHaTO BO MOCKBa O[/INYHO IO IIpeHeIa Ha Hej3MHUTe CTyAeHTH. Tue, TaK, akTepure
o HAT®M3, oBoj maT Hu oxpskaa jaekumja Ha cure Hac. [Iokpaj paHTaCTMYHMOT KOHIIEIT, THE, ICTO TaKa, He
OCBeCTHja3aTOoaIITO C& MOXKe la HAIIpaBJ YOBEYKOTO TEJI0 CO MHOTY BexkbOame nroyeMaskenta. Husmanromnma,
dacHaHTHM aKpoOaIVy ¥ COBPIIEHO BJIafieehe Ha TAaHIOT THE yCIleaa fla HY ja IMOKakaT M3pa3HaTa MOK
Ha HeBepOa/IHOTO M Jla HAIIpaBaT CIEKTAK/I BO KOj ce IPOTKajyBaaT BeYHNUTE TeMM Ha /byOOBTa ¥ OMpas3aTa,
6orarcTBOTO U OefjaTa, MHCIMpalLMjaTa ¥ 3aBUCTA, CIIEKTAK/I 3apajiy KOj OCTaHaBMe CO OTBOpeHa ycra. Konky
OeBMe IIPMjaTHO M3HEHAIeHM JOKA)Ka VM IONITOTPAjHIOT aIljIay3 Koj He I'V ITyIITAllle aKTepyTe a OfjaT Ha 3abaBa.
Emmnnmja Cnacosa

- od,,p

NATFA Sofia

REC UIEM UF TIME

ade from “Little tragedies” from A.Pushkin, not just verbal but it can also be shown in other
ways. That was proven by the students from fourth year of NATFIZ - Sofia, from the sector of
pantomimic and physical theater, with their play for finals. They directly disapproved the laws
of physics and they showed that it can be done without a problem, and at the same time to be
understandable and cristal clear. It's an honor to watch this kind of theatre which is studied only
in two countries in Europe, we should be grateful for doc. Aleksandra Honk, which her knowledge was studied
in Moscow, she excellently thought it to the students. But the actors from NATFIZ thought us a lesson. Next
to a fantastic concept they also showed us what human body is capable of with hard work and determination.
Through pantomimic fantastic acrobation sand total control over the dance, they managed to show us the true
power and make a spectacle showing us everlasting themes of love and hate, rich and poor, inspiration and
addiction, a spectacle which we were left to without breath. Our excitement was shown in the long applause
that didn’t leave the actors to go to the party.

Emilija Spasova
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AHEBHUKOT HAE/

3BefbaTa Ha elleH aKTepCK! ,,/yHaK
ycmea nma v pasOymu ¥ OXuBee
»MPTBUTE Ayl BO HyOIMKaTa, KOU
U IIOKpaj TOTIeMMOT YMOp U HedUIINT
Ha COH, IMaa ,HOC  Jia TY IIOMMpuUCaaT
BPBH)TE YMETHMYK! KaIlallUTeTV Ha M3BELYBadOT
ox benrpan, kKako 1 Ha HETOBUOT IIOjJOBEH CTUMYII
- OpwimjaHTHUOT packa3 Ha [orom - ,JlHEBHUKOT
Ha efileH nypak ! ,Jlymakor’, koj BO romemMa Mepa
IIOTCeTyBallle Ha JIVK Off ientaTa Ha Kadxka, co ymelrHn
»IIpeobpas3bu’” ro Bofeliie CBOjOT KOMUYHO-TATeTYEH
JHEeBHMK, HU3 MpayHNMTE XONHUIY Ha CTpacTa Ha
JIMKOT, ¥ CO CBoOjaTa M3Benba (ecTeTcKa M eTUYKA)
Hajle HaYMH Jla JOIpe O MO30KOT Ha IVIeadyuTe U
Jla MM IIOCTaB) MHOTY IIpalllalba — KaKo Ha IpyMep,
KOj € JIyZ, BO OIIITECTBOTO, IITO 3HA4YM Jia ce Oupe
YL M Daly CEeKOTall JIyJOCTa € HEeIlITO HeraTMBHO?!
Taa (mymocTa) e Ha rpaHmia CO reHUjaTHOCTa, Ia
3aToa He e 4ygHO IuTo akrepor ([yman) mucan
ieKa e JIyl BO cBOjoT nmpuBaTeH uBot! Kaszanmakuc
BO CBOeTO peMek jeno “Ipkor 3opba” Benm fexa
YOBeK 3a fia 6ujie cpekeH, Mopa fia 6ujie MaJjKy Ny,
a BO OBaa IIpeTCTaBa JIYJOCTa Of CLieHa 3apas3Ho
ce TpeHece BO MyO/MMKaTa, aygUTOPUYyMOT Oele
IIpecpeKeH U HajBepOjaTHO CYIITMHCKY Ce COOYUN CO
ApucrotenoBara “karap3sa’l

Topjan Apesckn

MEMOIRS OF AMAD MAN

he performance of the actor “madman’,
succeeded to wake up and make alive
“the dead souls” in the audience, de-
spite them being tired with big deficit
of sleep they had “nose” to smell the
top artistic capacity of the performer from Belgrade,
starting with the brilliant short story from Gogol -
“Diary of a madman”. The madman has a lot of rela-
tions with the roles of Kafka’s plays, with big changes
he led his comic-pathetic diary, throughout the dark
hallways in the role’s action and his performance (aes-
thetic and ethic) he found a way to reach the audienc-
es minds and make them ask questions - for example,
which is the madman in the society, what it means to
be crazy and if being crazy it’s always negative?

BVJITEH
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aKynTeT 3a ApPaMCKU YMETHOCTU - bearpaa

FDA - BELGRADE

That (craziness) is a line between being a genius, so
that is why the actor (Dushan) thinks he is crazy in
his personal life. Kazancakis in his masterpiece “ The
greekman Zorba” says for a man to be happy he has
to be a little bit mad, in this play the madness from
the scene is spread contagiously in the audience, the
auditorium was happy and they must have interfere
the Aristotle catharsis.

Gorjan Arevski
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