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[MOYUTYBaHM roCTH,
MounTyBaHM CTYAeHTH M Npodecopy

[lo3BoneTe HK Aa 3anoyHeMe Co eHO Npatlliatbe.
LLITo ce yun Ha DakynTeTOoT 33 APaMCKK yMeTHOCTK? [1a, ce
yuaT MHory paboTw, Ke ce COrnacuTe, HO CaMoTO MMe KaxyBa
- Ha 0BOj (hakynTeT npef cé ce Yuu Kako Aa ce co3aaje
npama. Kako aa ce poam fobap 3anneT, Kako aa ce co3fae
KOHDAUKT. A HajMHOTY Of C& Ce YuM, KaKo Ha Hajaobap MoxeH
HauWH [1a ce packaxe npukasHa. [1a Taka, Wwro 61 bune
HWe, ako BeYepBa He B ja packaxeme 10OPO NpuKasHaTa
3a HawwTte ,CKOMPAXW® Mnjafanath packaxyBaHa u
npepackaxysaHa, kako cexkoj fobap unM uam NpeTcTasa,
ceKorall 0fHOBO MHTEpPeCHa, BO3DyaauBa U MorofHa 3a
rnefjake 1 nperneayBate.

Cé 3anoyHyBa Bo 1988 roamHa, roamHa BO Koja BO
CKomje HULWITO He e UCTO Kako aeHec. [lpyro BpeMe, Apyr
cucTeM, Apyra ApXKasa, Apyro NuLe Ha rpaaoT. Bpeme Bo Koe
roBOpPMTE MOYHYBaa Co [oYMTyBaHM, HO He NPOAONXYBaa CO
Focnopa Tyky co dpyrapu. Ho, ®OY v Toraw Helue Ha MCTOTO
MEeCTO Ha KOe Ce Haora [leHec, HeKOMKY CKPOMHM Hapaku,
BO KOM Ce paraaT HOBMTE MMMWHbA Ha TeaTapoT M drnMoT. Ha
0Ba CKOpO HesabenexwmTenHo MecTo, Bo Taa 1988 roauHa,
rpyna CTyOeHT/ 3anoyHaa co peann3alinja Ha efHa Hau3rnes
HaMBHa, HO MHOTY CMMNaTHyYHa uaeja. [la HanpasaT cpenbu
Ha AKagemMunTe 3a APaMCKM YMETHOCTM BO TOrallHaTa ApXKaBa,
CO MOKaHa Ha CTYAEHTU-KONern U HMBHKUTE Npoecopu o

HEKONKY rMaBHM rpafjoBu Ha Penybnukute 1 [NokpauHuTe Kou ja

counHysaa COPJ (Jyrocnaswja). U-ru mamucamja ,, CKOMPAXM®,
OpUIMHaNHo UMe, @ OCBEH TOa, MHOTY 3ae[HMYKO 3a CUTe
TOralLHM Y4eCHMLM.

Bo npeuoT bunteH Ha DecTUBanoT, NOKPaj OnucKTe
u chakTorpadckuTe nogatoLm 3a CkoMpaxuTe, Tve NaTyBauKm
aKTepw, KOMeujaHTH, TaHYapH, Kou BeKe cekale MoXeMe aa
M HajaeMe 1 NpouuTaMe, CTom U cneHoBo: ,CkoMpaxuTe ce
naraHcku ogroBop Ha CnasjaHWTe MPOTMB XPUCTH]jaHCKaTa
penuruja - BEpHU Ha akTepcKoTo buTUe, THe ce CyOBEpP3MBHM
BO 0fHOC Ha cé. Cnopep, LUPKOBHMTE 3anuci, roBOpoT MM Oun
0CTap W, WITO € Haj3HauajHO, HAPOAEH M bKne M3OMWTYBAHM Of
LipKBaTa...

M on oBue cpoMallHy nogatoum 3a CkompaxuTe,
jacHo e aeka co noarareTo Ha OCMaHAMKTe 1 Ce ApYro LWTo
CnefyBa BO HOBMTE UCTOPUCKM YCNIOBM € NpeKMHaTa efHa
CWNHA UMBMAM3ALMCKA BEPTUKANA Ha OBME MPOCTOPY.

Respected guests,
Respected students and professors

Let us begin with a question. What are we teach-
ing at the Faculty of Dramatic Arts? Well a lot of things are
taught, you would agree, but the name itself tells us that
the primary thing here is how to create drama. How to write
a good plot, how to make a conflict. And most of all, it is
taught how to tell a story in the best possible way. Well, what
would we be, if tonight we don't finely retell the story of our
“Skomrahi”? A thousand times told and retold, as every good
film or a play, always and again interesting, exciting and ap-
propriate for viewing and reviewing.

It all started in year 1988, a year in which Skopje
was nothing the same as today. A different time, a different
system, a different state, a different face of the city. A time
in which the speeches started with Respected, but didn't
continue with Gentlemen but with Comrades. Although, FDA
was at the same place then, as it is today, a couple of modest
barracks, in which the new figures of theatre and movies were
born. In this almost unnoticeable place, in the year of 1988, a
group of students began with the realization of a seemingly
naive, but very likeable idea. To make meetings of the Acad-
emies of Dramatic Arts from the Republics and Provinces
which had constituted Yugoslavia, by inviting the students -
colleagues and their professors from several capital cities. So
- they have invented “Skomrahi”. An original name, and on top
of that, very much common for all participants in that time.
In the first newsletter of the Festival, besides the descritions
and the factual data for the “Skomrahi”, those travelling
actors, comedians, dancers who we can find and read about
everywhere now, the next is also written: “The “Skomrahi” are
a pagan response of the Slavs against the Christian Religion -
faithful to acting they are subversive in relation to everything.
According to the Church records, their speech was sharp, and,
of most importance - popular, and they were exorcised by the
church...

It is clear, though, even from these meager data
about the “Skomrahi”, that when the Ottomans came, with
everything else that followed in those new historic events,
one strong civilization development on this territory was
interrupted.

Which recollection today could reconstruct the
values of these great wanderers and creators? None, besides
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Koe cekaBarbe 61 MOXKeNo AeHec fa 1 0OHOBM
BPEOHOCTUTE Ha OBME roNeMHM Tankaum 1 TBopum? Hu egHo
APYro OCBEH OHa LUTO aKTePOT Kako KPBHO HAcnefCTBO BO cebe
O HOCM - CaMO TOa MOXe [1a HE MPeHece Of MaprUHWTE Ha
©BPOMNCKMOT TeaTap v Aa Hé BOBE/le BO HEroBOTO cpeauiTe.”

JacHa e BM3KjaTa Ha OBMe MNAaM CTYAEHTH MO
AxTepcka urpa, Pexknja u [ipaMatyprija, 3a cebe u 3a cBojaTa
MaHa npodpeckja, co U3BOPOT Ha TOKMY BAKBOTO MMe 3@ CBOjOT
CTYAEHTCKM hecTvBan.

V1 Taka, NOCTaBEHM Ha 3[]paBM OCHOBM, CO CKPOMHA
nporpama, Ho CO OfIMYEH KOHLeNT, 3anoyYHaa NpBuTe
»CKOMPAXW®, TporpamaTa e Toral NOTKpeneHa v Co POK v
Lie3 KOHLEPTM M M310x0M, CO rocTh of buBLIa Jyrocnasuja 1 of
(MakynTeToT 3a NMKOBHK YMETHOCTM M DakynTeToT 3a My3nuKa
ymeTHocT oa Ckonje. Mopaan CKPOMHMOT BYLIET, CTyAeHTUTE
Hea cMecTeHu Bo AOMOBUTE Ha cBouTe Konern. OHa WTo
KapakTepu3mpatle TorawHute ,CKOMPAXM®, bele xepTa 3a
ApYKetbe M pa3MeHa Ha 3Haerba M UCKYCTBa. 3a NaMeTerbe
Ce UCMWUTHWUTe NPETCTaBM M eTUaM Ha paHuTe CKOMPaXxu, HO 1
3a0aBuTe KOM CY>Kea 3@ AONM PasroBopu BO HOKTa. [lonrute
[EHOBM Ce 3aBpLlyBaa paHo BO YTPaTa, CO rmTapH, byboB 1
nujanak, Bo CTapoTo bude Ha DakynTeToT.

TeKTOHCKM fipaMaTUYHUTE OMLITECTBEHO-MOAUTUYKM
NPOMEHM 1 NpoLecH Kom ro 3achaTuja bankaHoT no caMo Tpu
FOAMHM 0l HErOBOTO MPBO M3AaHMeE, FO MPOMEHU]ja KOHLIeNToT
Ha CTyaeHTCKuTe cpendu. Cekoj b1 MOMUCAMA - Ha NOLLO,

Ho ,CKOMPAXW“ ce no3uTHBHMOT UCKNy4YoK, happy-end-oT

Ha NpuKa3HaTa, MErAaHOT 3a MOMUPYBake M KOHTUHYMTET BO
APYXKEeHeTo M pa3MeHaTa Ha UckyCTBa. 1a Taka, TMe He caMo
LITO 1 COBNAfaa Npean3BuLmMTe Ha TypOYNeHTHOTO BpeMe,
TYKY NpepacHaa BO ronemu MeryHapoaHu CTYAEHTCKM cpeadu,
KOM BO CBOWTE pefoBM v npumuja DakynteTute 1 Akagemmnmnte
on benrpag, Hosu Cap, Jbybmara, Capaeso, 3arpeb, LieTutbe,
TauwkeHT, MpuwtrHa, Cotuja, TupaHa, Nof, Kues, Masros,
bpatucnasa, AMcTepaaM, Bapuwasa, Bpounas, para, ConyH,
Victanbyn, bBykypeuwrt, T'pry Mypew, bnaroesrpag, Buera

v pau. Co obeMHa apamcka, HO M chuiMCKa Nporpama, co

the one which the actor as a blood inheritance carries within
- only that can transfer us to the margins of the European
Theatre and introduce us into its center. “

These young students of acting, directing and dra-
maturgy had clear vision about themselves and their future
profession when they chose this exact name for their Student
Festival.

And so, placed on a solid base, with a modest
program, but with an excellent concept, the first “Skomrahi”
began. The program was then supported by rock and jazz
concerts and exhibits, with guests from all over the former
Yugoslavia, and with the Faculty of Fine Arts and the Faculty
of Music in Skopje. Because of the modest budget, the stu-
dents were accommodated in the homes of their colleagues.
What was distinctive of “Skomrahi” then was the thirst for
socializing and exchange of knowledge and experience. The
exam plays and etudes of the early “Skomrahi” are for remem-
bering, and also the parties, which were followed by infinite
conversations into the night. The long days ended early in the
mornings, with guitars, love and drinks in the old buffet of the
Faculty.

The tectonic, dramatic socio-political changes and
processes which affected the Balkan after only three years of
their first issue, changed the concept of the students’ meet-
ings. One would think - in bad manner, but “Skomrahi” are
the positive exception, the “happy ending” of the story, the
place for settling and continuity in socializing and exchang-
ing experiences. So, they have not just overcame the chal-
lenges of the turbulent time, but grew into big international
student meetings, which in their lines admitted the Faculties
and Academies from Belgrade, Novi Sad, Ljubljana, Sarajevo,
Zagreb, Cetinje, Tashkent, Prishtina, Sofia, Tirana, Lodz, Kiev,
Glasgow, Bratislava, Amsterdam, Warsaw, Wroclaw, Prague,
Thessaloniki, Istanbul, Bucharest, T'rgu Mures, Blagoevgrad,
Vienna, Graz. With extensive theater, as well as film program,
with a bunch of seminars, lectures, workshops, but also a
lot of fun, love and heartbreaking separations, this Festival
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MHOTY CeMWHapK, NpeaaBatba, PabOTUAHULM, HO U MHOTY
3abaBa, /byboB 1 TpOraTenHu pasnendmu, osoj dectuan CTaHa
nocakyBaHa fiecTvHaluja 3a cute DakynTeTh 3a APaMCKM 1
DUNMCKM YMETHOCTH, MECTO Ha KO CEeKOj yUeCHHWK Caka Aa
[0Befie WTO rnopenpe3eHTaTMBHA efyKaTHBHa Nporpama, aa
Ce NPeTCTaByW CO WTO NOCONMAHA PaboTUAHULA, Aa NOArOTBK
LWTO NMOMNPOBOKATMBHO NpefaBate. M, WTO e HajBaxHO,
,CKOMPAXM" cTaHaa MeryHapoaHu CTYAEHTCKM cpeadm Ha
Kow, CeKoj Koj eaHalll b1, nocakyBa NOBTOPHO f1a Ce BPaTK.

Ha BakBaTa penpeseHTaTiBHa ciuka 3a ,, CKOMPAXIMY,
dakynTeToT 3a APaMCKM YMETHOCTH paboTellie MaKOTPMHO,
NOCBETEHO, CEKOjAHEBHO NOA0OPYBAjKM TH CUTE acmeKTy
noTpebHu 3a gobap decTvsan, o4 rognHa BO roamHa
NPOLIMPYBAJKM TM FPAHULIMTE Ha CBOMTE MOXHOCTH,
MOAMIHYBAjKU ro CyBepeHo hecTMBaNoT Ha Ce MOBMCOKO
W NOBUCOKO HMBO. HO, BO MOCNEHMBE FOAMHM, KpK3aTa BO
ONLITeCTBOTO Ce oapa3ysa v Ha ,CKOMPAXI®, CrpaByBame
feka 6e3 noroneMa uHaHCUCKa NOAAPLIKa, Ke 3arybuMe efieH
HaBMCTMHA rofleM HacTaH, 3alUTUTHa MapKa Ha edyKaTUBHUOT
cucTeM Ha Penybnuka MakefoHuja v ofnnyeH npoMoTop
Ha MakeflOHCKaTa YMETHOCT M KYATYPa, Kako W BP3HO TKMBO
CO CUTe NOTEHUMjaNHW CopabOoTHULM BO MAHWTE HANOPU 3a
WHTerpauuja Bo 6ankaHcku, eBPONCKM U CBETCKM PaMKU.

Ho, eBe He, HWe CMe M OBaa rofMHa TyKa, U, eHo
Mopa fla Ce Kaxe: Bo cuTte cBom thasn ,CKOMPAXI ja 3agpixa
CBOjaTa OCHOBHa Lien - i@ bupae LieHTap 3a pa3MeHa Ha
WMCKYCTBA, 3Haetba, METOAM, MPUCTANK, CUCTEMM Ha TeaTapckaTa
W (OUNMCKATa YMETHOCT, TOUKA Ha BKPCTYBaHbe Ha Pa3fuuHuTe
METOMIONOTMM Ha M3YUyBatbe Ha APAMCKUTE YMETHOCTH, MECTO
Ha NPOBepKa Ha CONCTBEHUTE [OCTPENMU U NPEAN3BMK 33
MCUeKopyBarbe NOHaNPe/ BO M3HAOIakeTo HOBM €AyKaLMCKY
MOJEenu.

Bo npunor Ha KaxaHoTo, 0Baa rofuHa,
MeryHapogHuTe cTyaeHTcku cpendu CKOMPAXM BHecysaaT
HOBMHa BO CBOjOT KOHLIeNT. Bo copaboTtka co llseackata
aMbacapa, 0Baa rofMHa ro ctaB1BMe d)oKycoT Ha efieH
APaMCKu aBTOp, benexejku ja co Toa CTOrOAULIHMHATA Of
HerogaTa cMpT. [1a Taka, BO TeaTapckMOT fief, YUeCHULMTE Ha

became a desired destination for all the Faculties of Dramat-
ic Arts. A place where every participant wants to bring the
most representative educational program as possible, to give
the greatest workshop, to present as provocative lecture...
And the most important thing - “Skomrahi” became inter-
national student meeting, on which everyone who has once
been to, wishes to return.

Each and every day since, the Faculty of Dramatic
Arts worked hard and with dedication to shape this represen-
tative picture of “Skomrahi”, improving all aspects needed
for a good Festival, yearly expanding the limits of its abilities,
gradually raising the Festival to a higher level. But lately, in
the last couple of years, the crisis in the society reflects itself
in “Skomrahi”. We fear that without more generous financial
support, we will lose one really distinguished event, a trade
mark of the educational system in Macedonia and an excep-
tional promoter of the Macedonian art and culture - a binding
tissue with all the potential cooperators in the future efforts
of Balkan, Europe and World integration.
Nevertheless, here we are again this year. One thing must be
stressed: in all of its phases, “Skomrahi” has kept its primary
goal - being the center of exchange for experiences, knowl-
edge, methods, approaches, systems of Film and Theater
Arts, a junction for different methodologies of teaching
dramatic arts, a place for examining one’s own reaches and
a challenge to step forward in discovering new educational
models.

This year, in addition to the said above, the interna-
tional student meetings “Skomrahi” introduce a novelty to
their concept. In collaboration with the Swedish Embassy,
the focus is on one playwright, marking in this way the 100th
Anniversary of his death. This means that in the theater part,
the participants of this year's “Skomrahi” will perform plays
by August Strindberg. At the center of attention will be so far
in Macedonia not translated, nor staged play by Strindberg
- “The Pelican”, which will be performed in four languages -
Swedish, Macedonian, Albanian and Turkish. The guests from
Zagreb, however, will perform the Strindberg’s so renowned

04



CKOMPAXM 2012
OTBAPARE

SKOMRAHI 2012
OPPENING

oBoroauHelHnTe CKoMpaxw Ke 13BedyBaaT fiena of ABryct
Crpunabepr. Bo LeHTapoT Ha BHAMaHKETO Ke buae focera
Kaj Hac HenpeBefeHaTa M HenocTaBeHa KaMepHa apaMa of
Crpunabepr ,MenvkaHoT!, Koja Ke ce u3Bee Ha YeThpu
ja3uKa - WBEACKM, MaKedOHCKH, anbaHCKu 1 Typcku. [ocTuTe
on 3arpeb, nak, Ke ja ogurpaat CtpuHabeprosata TONKy
nosHarta ,[ ocnofuua Jynuja“, roneM npeamsBuK U TecT 3a
CTyneHTUTe Of ceKoja reHepauja Ha MakynTeTuTe 3a paMCKu
yMeTHOCTH lnpymM ceToT. OBaa roamHa, , CKOMPAXW® npumMa
M HOB UfeH BO CBOETO rofemMo CemMejCTBO 0f] NpujaTent, a

T0a e Akafiemujata on CTokxonM. HalmTe cTapu npujatenu
Teatapyuu oa TupaHa v [NpuiiTHa, Kako 1 dunMalmmte

on benrpag, 3arpeb, Capaeso 1 Cothuja ce npeoctaHaTuTe
YYECHULM Ha OBOTrOAMHELWHOTO n3aaHue Ha , CKOMPAXM®,

V1 Ha KpajoT, Aa ce BpaTiMe Ha CaMUOT NOYETOK W,
BO OBMe BPEMMUHA-HEBPEMMHbA, [1a BE MO3/paBUMeE CO eHa
Mucna Ha K.I'1. MUcMpKoB 3anulaHa Ha CTpaHULMTE Ha NpBuTe
buntern Ha , CKOMPAXM® Bo 1988 rogmHa nog Hacnos 3A
TEATAPUKWTE PABOTW, opuruHanHo objaBeHa BO 1en0To
3A MAKEJOHUKWUTE PABOTW, kapne ke nopada (Ha 13BopeH
MaKe[OHCKM ja3uK):

KynitiypHollio pabolliere jelll Lo MQYHO
0g PesobYYUOHOWO, 3aLUY0 UPBOWO jell

yMcliseHo, a 8UOPOLLO jell loseKe (hu3uyecKo.
PesomyyuoHatia gejattie/bHoC W Jelll 8pemeHa
U paspywiajyuiya, a He 8eyHa u cosugajywya.”

Co oBaa Mucna rv npornacysame
»CKOMPAXMU 2012“ 3a otBopeHnu!!! VimajTe nonesmu,
HanopHu, 3abaBHK, KPeaTMBHM, NPEAM3BMKYBAUKY,
NPOBOKATMBHM M NPOANAabOUYBaYUKM AEHOBM Ha
HalwwoT cbecTmBan!!!

“Miss Julia”, a big challenge and a test for the students from
all generations at the Faculties of Dramatic Arts around the
World. This year “Skomrahi” accepts a new member to its
great family of friends - the Stockholm Academy of Dramatic
arts. The rest of the participants at this “Skomrahi” are our
old friends, acting students from Tirana and Prishtina, as well
as the filmmakers from Belgrade, Zagreb, Sarajevo and Sofia.
At the very end, let us return to the beginning and greet you
in these unfavorable times with a thought by K.P.Misirkov,
written on the pages of the first newsletter of “Skomrahi”

in 1988 as “On the Theatre Matters”, originally stated in his
book “On the Macedonian Matters” (in authentic Macedonian
language):

“The cultural work is more difficult
than the revolutionary, because the first
one is intellectual, while the second is more

physical. The revolutionary activity is tem-
poral and demolishing, and not eternal and
constructive.”

With this thought, we declare “Skomrahi
2012" opened!!! Have useful, painstaking, fun, cre-
ative, challenging, provocative and deepening days
at our Festival!
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INTERVIEW

Co npod. Jlazap Cekynoscku, [lekaH Ha DY, Ckonje
With prof. Lazar Sekulovski, Dean of FDA, Skopje

AHsliop: KaltiepuHa Momesa
Writen by: Katerina Momeva

Jlpazu konezu, cllygeHmuy,

Bo umettio Ha ®axyniteltoll 3a gpamcKu ymetHoC U
80 CKolije, cakam ga su ylaliam cpgedHo gobpegojge Ha 21-ite
UHepHaUUOHaHU clygeHicku cpegbu CKOMPAXM 2012.

Bu Giocakysam yeliewHu dpecitiasu U ourmcKu 0poexyul,
UH{epecHU pabotliumHUYL, 0gnuyeH dposog, HogU 03HAHCaq,
pujattiencitieq, ybos U cekozall co pagocli ga ce cexasalie Ha
osue cpegbu.

Ce Hagesam geka UCKYCBOWO Koe Ke 20 cllieKHelle Ha
osue clliygeHicKu cpegbu, Ke ee oxpabpu ga paboliuilie 8pegHO
80 HapegHu(lie 20gUHU U U08ILOPHO ga yyecilisysallie, co xenba
0a Hay4ulle Hew o Ho8o, HO U Ha gpyzulle ga um 2o UpeHecelle
8alelo 3Haerbe.

MckpeHo um ce 3abnazogapysam Ha cultie spaboilieHu
u ctiygeHu Ha ®J1Y og Ckolje Kou eoxuja MHoZy Wpyg
U eHepéuja 8o opzaHusayuja Ha cliygeHicKuilie cpegbu
CKOMPAXM 2012.

CuzypeH cym geka Ke ce uctonHall cuilie Bawu
0YeKyeara U Ke 0803MOXUMe Cullie eawlu dpetuctiasu u
cunmosu ga éo tpeltictiasalll Bawuol eakyntueld Ha
BUCIUUHCKU HAYUH.

Llobpegojgositie 6o Ckolje,

CpgeyHo

Bon. Gpocp. m-p Jlazap Cekynoscku, gekaH
Dakynitiell 3a gpamcku ymeliHocmu 8o Crodje

1. MouuTyBaH AekaHe, 0 KAKBO 3HaUEH:E e
®ectuBanot CkoMpaxu 3a aKynTeToT 33 [ paMCKM
YMETHOCTH, a BOEJHO M1 3a HallaTa KynTypa?

- MakynTeToT 3a 1paMCKM YMeTHOCTM BO CKOMje BU3MOHEPCKM,
a no MHMUKjaTVBa Ha CTyaeHTWTe, ywTe B0 1988 rogmHa ja
uMNMLMpatle notpebata of 0bpaszosHa rnobanm3aLmja.

Taa rogunHa ®1Y Bo Ckonje 3ano4Ha CO opraHu3aLyja Ha
CTyaeHTCK1Te cpeadbm CKoMpaxm v xpabpo rv npudath
npoMenuTe. Ce BNYLWITK BO pPa3BMBakbe Ha CBOWTE MOTEHLMjanm
M KOMMETUTUBHOCT M UCTUTE T NMNACKPa KAKO KOHKYPEHTHM
kBanuTetn. Bo 6apakuTe Ha ynuua ,Pyrep bowkosuk” 6.6. kako
1 BO TeaTpuTe u hunmckute canm Bo Ckonje, CTyAeHTUTE 1
npochecopuTe pa3MeHyBaa 1CKYCTBa W 3Haeta CO HaMepa fa
ro nofobpaT KBANMTETOT Ha eAyKaTUBHMTE MPOrPaMM, 3 1
NPOYyYaT HOBMTE NPUCTANM, Aa M ahMPMMPAAT MIaANTE aBTOPH
W M3BeyBauM 1 fia COpaboTyBaaT Ha NPoeKTH. Braosme aexa
CaMo Ha TOj HauYMH Ce CTaHyBa aen of rnobanHaTa cleHa Ha
koja Cé& ce MeHyBa, BpefiHyBa M Hanpeaysa. CBeCHM 3a cBOUTE
KBANWUTETH, KaNaLMTETU 1 MOXHOCTH, MAKOTPMHO paboTeBMe

Dear colleagues, students,

On behalf of the Faculty of Dramatic Arts in Skopje,
| want to extend my warm welcome to the 21st international
student’s meeting Skomrahi 2012.

I wish you successful plays and film screenings, inter-
esting workshops, enjoyment, new acquaintances, friendships,
love and always remember these meetings with joy.

I hope that the experience that you will gain in these
student meetings will encourage you to work hard in the up-
coming years and to participate again, with a desire to learn
something new, and to pass on your knowledge.

| Sincerely thank the staff and all students of the
FDA from Skopje who invested a lot of effort and energy in
the organization of the student meetings Skomrahi 2012.

I'm sure that all your expectations will be fulfilled and we will
try to present all of your shows and movies in the best pos-
sible way.

Welcome to Skopje

Cordially

Vaughan. prof. Mr. Lazar Sekulovski Dean
Faculty of Dramatic Arts in Skopje

1. First Dean, of what importance is the Festival
Skomrahi to the Faculty of Dramatic Arts, and also for our
culture?

-The Faculty of Dramatic Arts in Skopje is visionary, and the
initiative of the students in 1988 implied the need for educa-
tional globalization. That year the FDA in Skopje started the
organization of student meetings Skomrahi and courageously
accepted the changes. They began developing their poten-
tials and competitiveness and are marketed as competitive
qualities. In the barracks of street “Rugjer Boskovic” bb as
well as in theaters and movie theaters in Skopje, students
and teachers share experiences and knowledge in order to
improve the quality of educational programs, to study new
approaches to promote young authors and artists and to
collaborate on projects. We saw that the only way it becomes
part of the global scene that everything changed, valued and
thrived. Aware of our qualities, capacities and opportunities,
we painstakingly worked our true conception, with no wish

to be immodest, arrogant, pathetic and disgusting obsessed
with the thought that we are the best. Skomrahi were our
reflection in the mirror, where we looked up where we have
reached and where we should continue.

Such institutional connecting faculty with related regional
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KBANMTETH, KanaLmMTeT U MOXKHOCTH, MAaKOTPMHO paboTesMe
Ha BMCTMHCKATa NPeTCTaBa 3a cebe, He3 xenba aa bugeme
HECKPOMHM, apOraHTHU, NaTETUUHM M JeryTaHTHO OnceaHaTH
O Toa fJieKa cMe Hajnobpu. CkoMpaxu bea HalMoT 0apa3 BO
ornenanoTo, Kaje rnefasMe [0 Kafe CMe CTUrHane u Kkage
Tpeba fa NPOJOIKMME.

BaKBOTO MHCTUTYLIMOHANHO NOBP3YBatE Ha
DakynTeToT CO CPOAHNTE PErMOHAMHM 1 €BPOMCKM UHCTUTYLIMM
BO CHTe DOPMM € eQMHCTBEH rapaHT 3a NpaBM/IHaTa HACOKa
BO rPajfereTo Ha MOJEepPHa 1 eBPOMCKM PECNeKTUOMIHA
MHCTUTYLMja. CaMo Taka Moxeme a 0be3beauMe NpoToK Ha
HOBM MAeM, CO3HAHMja HO, MCTO TaKa, 1 UMMNIEMEHTUPatbEe Ha
MO3WUTUBHM UCKYCTBA Of YCMeLHWTe akafeMCKu CpeauHm BO

APYTv IPXKaBMy.

2. Wto e HOBO BO NporpaMaTta Ha OBOroAMHELIHNOT
tectusan?
- DakynTeT 3a Apamcku ymeTHocTH o Ckonje Bo copaboTKa
CO WBeacKaTa ambacada, oanyun 4a BOBe/e efjHa HOBMHA M
3a NpBMaT TeMaTcku rv hokycmpatlle MIHTepHaUMoHanH1Te
ctyneHTckn cpenbu CKOMPAXM. Mo nosop 100 roguiiHmMHaTa
of cMpTTa Ha AsrycT CTpuHbepr, Ha rogMHelIHMBE CTYAEHTCKM
cpenbu CKOMPAXW Bo LieHTapOT Ha BHMMaHKETO Ke buae
HeroBaTa kamMepHa apaMa ,[lennkaHoT, Koja Ke ce U3Befe Ha
YeTMPU ja3nKa: MaKeJOHCKM, WBEACKM, anbaHCKM 1 TYPCKM.
FocTnTe of 3arpeb Ke ja ogurpaat nosHatata [ ocnoruua
Jynmja“, a ke Ma u paboTnnHWLM NocseTeHu Ha CTpuHOepr.
Bo dmnmcka nporpamMa ke GUAaT NpeTCTaBeHM CTYeHTCKUTE
cunmosu og benrpag, Codbuja, Capaeso u Ckonje.

3. Konky e necHo unu Telwko Aa ce opraHu3upa
BaKBa nporpama?
- 3a xan, cé notellko ycnesame Aa obezbennmMe PUHAHCUCKM
CpeACTBa 3a BakBa MaHWUecTauuja, HO 3a cpeka, cé yuwTe
MoCTOjaT TakBu WTO ja pa3bupaat notpebaTa of oBue
Cpeabu Kou Co CBOJOT CTPyUeH, KOMMETEHTEH U PEHOMMPaH
noTeHUMjan ro NpooMKyBaaT AparoLeH1oT NpruaoHecC BO
CO3/1aBakbe 1 yCOBPLIYBake Ha KOMMETEHTHW KafpH, KoM
MaKe[OHCKaTa YMETHMUKA 1 MefIMyMCKa CTBApHOCT ja NpaBaT
PAMHOMPaBHa CO eNWUTHUTE CBETCKM KPYroBM BO 0bn1acTa
Ha CLiEHCKOW3BEAYBAYKMTE M ayAMOBU3YENHUTE YMETHOCTH,
Ha NMNAHOT Ha MHTErpuparse Bo rMobanHKoT NpoCTop Ha
yMeTHoCTUTe M KynTypaTa. OBaa roguHa, bnarofapeque Ha
MUHWCTEPCTBOTO 3a kynTypa Ha P.MakefoHwja, I'paa Ckonje
v YHusep3anutetoT ,,CB. Knupun n Metoauj“ Bo Ckonje, Ke ro
nMame 21-T0 U3AaHME Ha OBaa aBTEHTMUYHA M TPaAMLIMOHAIHA
MaHWdecTaumja. On HeNpOLEHMBO 3HauUeke e MPOaKTUBHATA
ynora 1 IonpuHoC Ha cute BpaboTeHu 1 cTyneHT1 Ha @Y, 3a
WTO NMYHO MM Ce 3abnarofiapyBaM.

4. Kaksu ce nnaHosuTe Ha thaKyNTeToT 3a UAHUHATA
Ha checTuBanot?
- MakynTeT 3a ApaMcku ymeTHocTM o CKonje Ma HaMepa
Ja ja Npoaoxw 24 roauiHaTa TpaanLUmja Ha OpraHu3npatbe
Ha MHTepHaLUWOHanH1Te cTyaeHTCKu cpeadn CKOMPAXM,
3aT0a WTO TUE Ce HaLIETO XXMBEEHE, IOXKMBYBAHE; TOA €
MHOTYKPATHOCT, MHAMBKYANU3UPAHOCT, KOHKPETU3MPAHOCT Ha
hakynTeTckoTo noctoere. CKOMpaxu e KOHKPETHA CTBAPHOCT,

KOJa ... Ce XuBee 1 NOXNBYBa M NMPEXKMBYBa.

SKOMRAHI 2012
INTERVIEW

and European institutions in all forms is the only guarantee
for the correct direction in building a modern and European
respectable institution. Just so we can provide a flow of new
ideas, insights but also, and implementing positive experienc-
es from successful academic environments in other countries.

2. What's new in this year’s festival program?
- Faculty of Dramatic Arts in Skopje in cooperation with the
Swedish Embassy has decided to introduce a novelty and
thematically focused first International Student meetings
Skomrahi. Marking the 100th anniversary of the death of
August Strindberg, this year's student meetings Skomrahi
the spotlight will be his chamber drama “Pelican” which will
be performed in four languages: English, Swedish, Albanian
and Turkish. Guests from Zagreb will play the famous “Miss
Julia”, and there will be workshops dedicated to Strindberg. In
the film program will be presented to the student films from
Belgrade, Sofia, Sarajevo and Skopje.

3. How easy or difficult to organize such a program?
- Unfortunately, to provide funding for this event is get-
ting more and more difficult. But fortunately, there are still
those who understand the need for these meetings with its
professional, competent and renowned potential continuing
valuable contribution to the creation and training of compe-
tent personnel that Macedonian art and media reality make
it equal to the world's elite circles in stage performance and
audiovisual arts, plan integration into the global space for
arts and culture. This year, thanks to the Ministry of Culture
of Republic of Macedonia, University “Ss. Cyril and Methodius
“in Skopje, we have the 21 th edition of this authentic and
traditional event. Invaluable proactive role and contribu-
tion of all employees and students of the FDA, to which I'm
personally grateful.

4. Which are the plans of the faculty for the future
of the festival?
- Faculty of Dramatic Arts in Skopje intends to continue
the 24-year tradition of organizing international student
meetings Skomrahi, because they are our living experience;
multiplicities individuality, concreteness college existence.
Skomrahi is a concrete reality that ... lives and experiences
and survives.
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3A CTPUHOBEPT
ABOUT STRINDBERG

AHslliop: KaltiepuHa Momesa
Writen by: Katerina Momeva

Osaa rognHa thectusanot CKoMpaxw e NoCBeTeH Ha
CTOrOAMUHMHATA Ol CMPTTA Ha MO3HATUOT APAMCKM NucaTen
JoxaH Ayryct Ctpunpbepr. Joxan Ayryct Ctpunabepr (1849-
1912) e HajnosHaT LLBeacku nMcaTen Bo CBETCKM pa3Mepu.
CtpuHabepr kaprepaTa ja 3anoyHan Kako poMaHT1yap,

Na noToa CTaHas HaTypanucT, 3a KOHEYHO BO ApaMcKaTa
nuTepaTypa f1a ro BoBeje eKCrpecMoHM3MOT. ABTOP € Ha npeky
TpWeceT ApamMcku fena. Herosute pamu npetcTasysaar
NaHWYyHa, Nyaayka notepa no naeHTMTeT, nako CtpuHabepr
He BepyBa [leKa UAEHTUTETOT MOXe Aa ro yTBpau. HerosoTo
TBOPELITBO Ce KAapaKTepK3Mpa CO TaNeHT 3a 3anasyBatbe Ha
BHETPELLHMOT XMBOT Ha NIMKOBMTE 1 CYOJEKTUBHO TOMKYBatbE
Ha UCTMOT. [Npeky pa3buBatbe Ha aBTOHOMM]ATa Ha JIMKOT,
Crpunabepr Bo HerosuTe apamu 06paboTysa AnabokK
[IYXOBHM KOHAMKTI, CO3aBaAjKM M1 KapaKTepHTE Ha CBOMTE
NMKOBM CO NocebeH (CBOjCTBEH CaMO 3@ Hero) aBTOPCKM CTUI.

oTT( Y1031 Ll Tio ce ogHecyea go co3gasarbeilio

Ha Kapakiliepu, 2u Hadpasue ceoullie jyHayu 80 uzeecHa

Mepa ,beckapakitiepHu”, og cnegHuee dpuyuHu. Co iiexoill

Ha epeMeilio 360poill Kapakitiep gobu MHOZYCIPaHO 3Hayerbe.
CeoespemeHo log Kapakiliep ce UMeHyea goOMUHAHLUHaa
ypitia Ha gyweeHuoit Komiinekc. MokacHo, 36opoili cliaHa
ManozpaéaHcku iepMUH 3a HeKoj Yuja lipupoga ocltiaHyea
(huKcupaHa, unu 3a HeKoj Koj ce lipunazogun Ha ynozaita eo
Jueouoit. BeywHocil, nukoill Koj UpeciiaHan ga ce passusa

e HapeyeH Kapakiliep, a oHoj Koj bu pogomkun ga pacite...
HapeyeH e beckapakiliepeH, ceKako 8o toZpgHa cmucna, 3aitioa
witio e WiewKo ga 2o goghailiuw, Keanugukysaiu u creguut.
Osaa manozpazaHcka KoHyellyuja 3a uMobunHocll Ha gywaiia
e UpeHeceHa 6o Wealapoil, Kage Wwio ManozpaéaHuHol
oltcekozaw enagees. Kapakiiepoili tioyHa ga 2o Upeiuciliasyea
yoeeKolll KaKo (huKCUPaH u cepuueH... 3ailioa jac He eepyeam 6o
egHociliaeHU gpaMcKu Kapakitiepu...Mouilie gywu (kapakitiepu)
ce KoHZnoMepailiu Ha MuHalliailia u cezawHaila asa Ha
yusunusayujaiia, uceyoyu og KHU2u U 8eCHUYU, WPOHKU HA
yoeelwiligoilio, ogiiagoyu Ha huHU KOCIUMU COWUEHU 3aegHO,
KaKo wlio e YoseyKaiua gywa.

TeopewTsoTo Ha CTpUHAGEPT MHOTY NPUAOHECE
BO pa3pellyBatbe Ha MOpasHUTE AUNEMU Ha MHAMBKAYATA,
HEeroBuTe NMKOBK Ce AeN Off FParaHCKOTO ONWTECTBO Ha KPajoT
Ha 1eBETHAeCeTTMOT BeK. [lylieBHMTE KOH(AMKTM KOj TOj U
06paboTyBa ce aKTyenHn 1 AeHec, 3aToa WTo NpobneMuTe Kou
M NnacMpa NoCTaByBaaT YHMBEP3AIHM ETUUKM NpaLlatba.

This year the “Skomrahi” festival will be dedicated to
commemorate the 100th anniversary of August Strindberg’s
death. Johan August Strindberg (1849 - 1912) is the most
famous Swedish playwright on a worldwide scale. Strindberg
began his career as a romanticist, then became a natural-
ist, so that in the end he could introduce expressionism in
dramatic literature. He is the author of over thirty plays. His
plays represent a panic, insane pursuit of identity, although
Strindberg does not believe that the identity can be deter-
mined. His work is characterized by a talent for observing the
inner life of his characters and the subjective interpretation
of it. By breaking the autonomy of character, Strindberg in his
plays deals with deep spiritual conflicts, creating the charac-
ter of his “people” with a special (characteristic only for him)
style.

Nl le =IO MT T @etled “ As for characterization, |

have made my people rather “characterless” for the following
reasons: The word character has come to mean many things
over the course of time. Originally, it must have meant the
dominant trait in the soul-complex and was confused with
temperament. Later it became the middle-class expression for
the automaton, one whose disposition was fixed once and for
all or had adapted himself to a particular role in life. In a word,
someone who had stopped growing was called a character. In
contrast the person who continued to develop...was called char-
acterless - in a derogatory sense, of course - because he was so
difficult to understand, classify, and keep track of. This bour-
geois concept of the immobility of the soul was transferred to
the stage, which the bourgeoisie has always dominated. There a
character became a man who was ready-made... Therefore, | do
not believe in simple theatrical characters. My souls (character)
are conglomerates of past and present cultural phases, bits
from books and newspapers, scraps of humanity, pieces torn
from fine clothes and become rags, patched together as is the
human soul.”

Strindberg’s work has largely contributed in resolv-
ing the moral dilemmas of the individual; his characters are
part of the civil society in the late nineteenth century. The
mental conflicts which he addresses are current even today,
because the problems that he introduces are universal ethical
issues.
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3A JPAMATA ,,[TEJIUKAR*
Oon AYT'YCT CTPUHABEP
ABOUT PLAY “PELICAN”
BY AUGUST STRINDBERG

[pamata ,lMenunkan” og Ayryct CTpuHabepr e ywTe
enHo feno Ha CTpuHabep, Bo Koe ce 0bpaboTysa TpareaujaTa
33 pacnafioT Ha eaHo cemejcTBo. Bo oBaa apaMa nukosumTe
ce Bo YxxacHa noTpeba Aa ro NpoHajaaT coeto butue.
LleHTpaneH nvk e Majkata. MosTopHo CTpuHabepr ja 3ema
XeHaTa Kako rnaBeH aHTaroHncT. OBaa Majka e Heraluja Ha
MOEANOT 3A MAJKATA.

[pamaTa 3anouHyBa co cMpTTa Ha TATKOTO, rnasaTa
Ha CEeMejCTBOTO, KOj Mako He Ce MojaByBa BO HMEAHa CLEHa,
HEroBOTO NPMCYCTBO O YyCTBYBaAT CUTE NMKoBM. CTONOT
33 HMLLIae,Ha KOj HajueCTo ceaen TaTkoTo AoAeKa bun
XMB, e cuMDOJ 33 HEroBOTO NPUCYCTBO A0 CaMMOT Kpaj Ha
TpareamjaTa W ja NoauMra ApamaTa Ha eiHo MOBMCOKO HMBO Ha
HaMHaTOCT.

lepaa u Opepeprk ce bpaT M cecTpa Kou ce pacTeHH
BO CEMejCTBO BO KOE BNafeeno pa3aop. H1BHWTe kapakTepw ce
KOMMNETHO pa3paboTeny, (Kako wro Hajuecto CTpuHabepr Toa
r0 Npasw), OTCAMKYBA]KU FO HUBHMOT XKMBOT MPEKy AETCTBOTO,
KaKo M MOCNeauLMTE Of HUBHOTO NOLIO AETCTBO BP3 HUBHOTO
TENO W fIyX.

Osaa e UpUKA3Ha 3a JIUKOBU KOU Ce
3allisopeHU 80 C80joll UHWposeplleH ceelll
Ha OMpa3awa, a ompasalia eu ¢opu HusHuUwWe

gyuiu,

Astiop: KatiepuHa Momesa  Writen by: Katerina Momeva

In the play “Pelican” by August Strindberg, he is
dealing with a dissolution of a family tragedy. In this play,
the characters are in a desperate need to find their being.
The central character is a mother. Again Strindberg takes a
woman as his main antagonist. This mother is a negation of
the ideal mother.

The play begins with the death of the father, the
head of the family, even though he does not appear in any
scene, his presence is felt by all the characters. The rocking
chair, in which the father usually sat while he was alive, is a
symbol of his presence till the end of the tragedy, and raises
the drama to a new level of tension.

Gerda and Frederick are brother and sister that have
been growing in a family which was full with disagreement.
Their characters are fully developed, (as Strindberg commonly
does), mirroring their life through childhood, as well as the
consequences of their bad childhood on their body and spirit.

This is a story of characters that are
enclosed in their introverted world of hatred,
and the hatred s burning their souls.
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[NEJIMKAHOT
THE PELICAN

Knaca Ha npod. Bnagumup Munumn | MoHepentuk, 05.11.2012
Class of prof. Vladimir Milcin | Monday, 11.05.2012

AHstiop: Muna JosaHosuk
Writen by: Mila Jovanovik

HajnpBo, YeCTUTKM Ha CTYAEHTUTE NO aKTepCKa
Wrpa o] YeTBpTa rofMHa 3a ycnelHaTta npan3senda Ha efjeH
BaKoB TeKkcT Ha CTpuHabepr, Koj 3@ MPBMAT TOKMY 3@ 0BOj
checTMBan e AMPEKTHO NpeBeaeH Of LWBEACKM Ha MAKeAOHCKM,
anbaHcKu 1 Typcku jasnk. Mpeky NCMXONOLWKKM peanucTyHa
M eKCrpecuBHa akTepcka Urpa, akTepuTe ja MMaa YecTa aa
HanuLWaT HOBa TeaTapcka McTopHja. KaxaHo e aeka nenukaHoT
ja lapyBa COMCTBeHaTa KpB Ha CBOMTE Maneuku. Ho, UCToTo He
MoxeMe Aa ro kaxeme 3a Enusa. Hu3 npukasoT Ha XKMBOTOT Ha
e[IHO HECPEKHO CEMEjCTBO Ce TpeTMpaa TEMUTE Ha anyHoCTa,
cebuyHOCTa, CMPTTa, 0AMA3AaTa, YecTa... OHa LWTo Co

CUTYPHOCT MOXeMe fla o noTBpAnMe € eKa MMaBMe yCrelleH
[MOYETOK Ha €[]Ha BakBa TeMaTCKa TeaTapCKa upy>+<6a.

First off, congrats to the fourth year acting students
for the successful premiere, for performing such a text of
Strindberg, which was, for the first time and just for this festi-
val, directly translated from Swedish to Macedonian, Albanian
and Turkish. Through psychological realism and expressive
acting, the actors had the honor to write a new theater his-
tory. It is said that the pelican give their own blood to their
babies. But we can not say the same for Eliza. Through a
depiction of the life of an unfortunate family, are treated the
subjects of greed, selfishness, death, revenge, honor ... What
we can affirm with certainty is that we had a successful start
of such one thematic theatrical companionship.

CuMoH MaHackoBcku u Bnagumup MetpoBuk
- CTYL,EeHTH of, TpeTa roguHa no aktepcka urpa og ®Y -
Ckonje
- HaBucTiHa cMe npujaTHO M3HeHaaeHu o 13senbaTa Ha
HaLlMTe KONery, Co Ornef Ha Toa Aeka 1MMaa Marky BpeMe 3a
nofroTosku. [lparo HY e feKka 0Baa roguHa copaboTyBame
co cTyaeHT1Te of LBeacka. CBecHM cMe feka Hema A0BONHO
(DMHAHCKCKM CPeCTBa 3@ OpraHM3Mparbe Ha BakoB hecTusal,
HO TOa HMKOralll He MPETCTaBYBao Nnpeyka 3a Hac. Kako
M CeKoja rogmHa Cv MoMMHyBaMe OANIMUHO U TV UeKaMe
“3BenbuTe Ha OCTAHATUTE CTYIEHTH.

Munow AHAOHOBCKM — CTYAEHT o TpeTa roguHa no
TeaTapcka pexuja og @AY - Ckonje
- Ha CkoMpaxw rnefam Kako Ha Mpa3sHWK Ha HaLWMOT thakynTeT.

Simon Manaskovski and Vladimir Petrovic - third
year acting students of FDA - Skopje
- Indeed we are pleasantly surprised by the performance of
our colleagues, despite that they had little time to prepare.
We are glad that this year we're working with students from
Sweden. We are aware that there are not enough funds to
organize this festival, but it is never an obstacle for us. As
every year we have a great time and wait for the performance
of the other students.

Milosh Andonovski - third year theater directing
student of FDA - Skopje
- | see Skomrahi as a holiday of our faculty. | experience the
atmosphere in this way: a lot of people, plays, films and
workshops ... | especially like that there are people from other
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NEIMKAHOT

‘ CKOMPAXWM 2012

SKOMRAHI 2012
THE PELICAN

ATMocchbepaTa ja AOXMBYBaM Ha TOj HAUMH: MHOTY Tyre,
npetcTasn, dUAMoBK 1 paboTuaHuum... OcobeHo Mu ce aonara
LWTO MMa Nyfe of APYr1 akaaeMuu, MOXHOCT 1a Ce 3arno3Haeme
[a BUAMME KaKo The paboTaT, HUBHUTE METOAM KOM T
npvMeHysaart. [pea cé M1 e iparo WTo pa3MeHyBaMe HOBM
TEaTapCKM UCKYCTBA M KOHTAKTU.

Knenuja XXuBKoBMK - cTyeHT Ha MalwmHcKku
takynrer - Cxkonje
- [NpBnaT cyM Ha CkoMpaxu. HaBMCTMHa MU ce aonagHa
0TBaparbeTo. AKTepuTe Hanpasuja oanudeH nepchopMaHc 1 bu

Cakalla fa AojAaM MOBTOPHO.

academies, the opportunity to introduce ourselves to see
how they work, their methods apply. First of all  am glad to
exchange new theater experiences and contacts.

Klelija Zivkovic - a student of Mechanical Engineer-
ing - Skopje
- It's my first time on Skomrahi. | really liked the opening.
The actors did a great performance and | would like to come
again.
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UHTEPBJY
INTERVIEW

Co npodh.Bnagummp Munumn
With prof. Prof. Vladimir Milcin

Asltiop: KatiepuHa Kuttiocka
Writen by: Katerina Kitoska

1. Kakeo e 3Hayereilio Ha gpamaiua ,llenukaH" geHec
60 MakegoHuja?
- [lenukar” e gpama Ha ClpuHgbepz Koja HUKozalu He e
oguzpaHa 8o Makegoruja. Osa e tps tall ga ce uzpa u tpe tall
e HapadaH {pesogoll, bugejku ambacagailia Ha LLsegeka cakauue
Hekaxo ga ja obenexu clio ZoguwHuHalia Ha ClpuHgbeps. Co
I 1enluKaH’, Koja He e gypu HU uenosedyepHa gpama, tyky e co
HeKoja cpegHa GomKUHA, hakiuyKu ce TpucytHU cultie MotiusU
Ha ceskylHalta gpamallypeuja Ha 0soj ducattien: dpobremue
80 cemejcilisallia, dpobnemultie Ha geclousMol Koj 80
ceMejcilisailia ce tojasyaa susasu geyatta.. Bo osaa gpama woa
gobusa egHa geMOHCKa GUMEH3Uja Ha anYHOC, Ha CKPXAsoC,
Ha (apasulliuzam 80 Koj Majkaltia UpakmuyHo ¢u jage ceouilie
geya.. Taka wto Woa e egeH toéneq Koj 10GoYHQ, Hue W to
cMe (10803pacHU 2o lamiliume 0g unmosultie Ha MHzmap
bepémar. [le chakiio bepzmar ce basupa Ha CllipuHgbepzosallia
gpamaltypzuja u Ha Moluuaulie wo Woj 2u uma; ogHoculle
Medy lonoauilie, pawiarbeltio Ha (oa Koj Ke gOMUHUPA CO KOZO
U tuaka Hatdamy. lpocllio e 3a4ygysadxu KoKy due Molusu u
geHec 38yyalll akllyenHo. M3znega geka cliaHysaatll ¢ oCUHU
Kaj Hac, co 0z7eq Ha (U0a geka U Hue Kako cpequHa UpunuyHo
gpamalliuyHo eu Hauywiuame, CYUWUHCKU eu Hadywiame
pamkuitie Ha datlipujapxanHollo, Ha WpaguUUoHaTHOWO.

2. llliuo ee uHcuupupa eo isopewtisoitio Ha
Ciupungbepz?
- Bo cuttie ceou gpamu, CllipuHgbepé co ckantien Hasnezysa o
yoaeykatlia gywa. [Tcuxonoéujaltia u dcuxolalionodujatia Ha
HezosU e /luKosu e aticonyliHo yaepnusa u aa Upeluciuasysa
{pequ3suK 3a pexucepol, a ocobeHo 3a axitiepule.

3. Kako 6ewe upucpaitieHa gpamaitia og cltipaHa Ha
ciiygeHiuuitie co kou paboiliesitie?

- ClilygeHtultie og Yelispiia 20gUHQ Ha aKliepcKa uzpa
Ha @akyniteltol 3a gpamcKU yMeluHOC U, Ko2a 2o tpoyuiliaa
(Uekc ol Upe datl, jac 2u dpawas Koj caka ga uzpa. [1pakiiudHo
{pautlie wilo ce tpujasuja geka cakaalll ga uzpaatlll U geka
cakaalll ga 2o uzpaatl UKC unu UlcuioH /uk, ue 3auepaa,
aka wio Hemauwe Wyka HUKaKea gomxkHocW Hullly UpuHyga.
EgHocitiasHo ce pabotiliewe 3a (oa gexka Hus 2u pegu3suxa
gpamadua, eu upegussukaa ukosaullle u woa wilo 2o sugosile
gyepa bewe pesynitall Ha oa.

1. What is the meaning of the play “Pelican” today?
- “Pelican” is a drama of Strindberg which never took place in
Macedonia. This is the first time to play and was first commis-
sioned the translation, because the Embassy of Sweden want-
ed to somehow mark the one hundred anniversary of Strind-
berg. “Pelican”, which is not even full length drama, but with a
medium length, actually present all motives overall dramatur-
gy of this writer: family problems, problems of despotism that
appears in families ... In this play, it gets a demonic dimension
of greed, meanness, parasitism in which the mother practi-
cally eat her children ... So it is a view that later, we who are
older remember from the films of Ingmar Bergman. De facto
Bergman is based on Strindberg’s drama and motives that
he has: gender relations, the question of who will dominate
whom and so on. It is simply amazing how these motifs and
sound current today. Seems to become stronger in us, given
that we like environment rather dramatically leave, essentially
we leave within the patriarchal tradition.

2. What inspires you in the work of Strindberg?
-In all his plays, Strindberg enters the human soul with the
scalpel. Psychology and psychopathology of the characters
is absolutely credible and it is a challenge for the director,
especially for actors.

3. How the students with whom you worked ac-
cepted the drama?
- Students in the fourth year of acting from the Faculty of
Dramatic Arts, when they read the text for the first time, |
asked them who wants to play. Practically the first to report
that they want to play and they want to play X or Y character,
they danced, so there wasn't any duty or compulsion. It was
about that the drama provoked them to play, the characters
and what you saw yesterday was a result of it.
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OUJIMCKA MPOEKLUJA
FILM SCREENING

daKynTeT 33 APAMCKM YMETHOCTK - MpuwtnHa | Brophuk, 06.11.2012
Faculty of dramatic arts Prishtina | Thursday, 11.05.2012

Aesltiop: bpaHko Kocliescku
Writen by: Branko Kostevski

NeoHapan (pex.: ApuaH MycTada) e eMOTMBHa NPUKa3Ha 3a Leonardi (dir.: Arian Mustafa) is an emotional story about one
©[]HO CEMEjCTBO BO KOja LieHTpasHa TeMa ce MerycemejHmuTe family in which the main subject matter are intra-familial rela-
O[IHOCYM KaKO 11 CMPaBYBakeTO CO XKMBOTOT BO BpEMe Ha tionships, as well as the difficulty of handling with life in peri-
rofIeMM eMOTUBHM MCKyLIeHM]a. [peky BaBHUOT puTam u ods of great emotional temptations. Through the slow-paced
OANMYHATa KaMepa, (UIMOT rpaau edHa MpcKa aTMocdepa narrating rhytm and great camerawork, the movie builds lyric
KOja HaroBecTyBa NMOMHAKOB Kpaj Of Toa WTOo b1 ouekysane atmosphere that indicates a different ending of what we may
0/ 0BOj XaHp. UAMOT 3aBpLUYBa CO XeNueH], 0CTaBajKu He be expecting from this genre. The movie has a happy ending,
CO MPUjaTHO YYBCTBO HA MCMOMHETOCT M HaJeX, UyBCTBO KOe € leaving us with pleasant feeling of fulfilment and hope, feeling
HETUNMYHO BO HanKaHCKaTa KuHeMaTorpaduja. that is so untypical for a balkan cinematography.

LEONARDI

- N

Acropoli

[uctonuckata aTMocdepa, Koja e HaonoAHeTa CO NaHUOT The Dystopian atmosphere, which is supplemented by the
TOH Ha choTorpadmjaTa, ro 4aBa eCTETCKMOT KNyY 3@ OBO] cold tone of the photography, gives the aesthetic key for this
hUNM Ha pexxucepoT u clieHapucT bnepan Manywm. Peuncu movie by the director and screenwriter Blerdi Malushi. Virtu-
6e3 gujanor, Bo (hMIMOT Ce MOjaByBaaT HEKOMKY NIMKOBU- ally with no dialogue, the movie features number of charac-
MapruHanUm Ynja MHTepaKLMja 0CTaBa MHOTY MPOCTOP 33 hters-marginals whose interactions leave plenty of room for
Pa3MUCIYBabe 1 MCTO TOMKY HEOArOBOPEHM Npallatba. thought and just as many unanswered questions.

Llobpegojge Acropolis

OB0j NeTMMHyTeH thunM Ha Banmupa XuceHn Ha efieH brsapeH This five minute feature directed by Valmira Hyseni in a biz-
HauUMH pacKaxyBa KpaTka aHernoTa Koja r unycTpupa zare way tells an anecdote which illustrates the grotesque-
rPOTECKHOCTa M HecMUCNeHOCTa Ha BojHaTa. [IujanoroT Bo ness and nonsense of war. The dialogue is in english (?).

hUIMOT € Ha aHrMCKK(?) jasuk.
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ADTEP MAPTH

THE AFTER PARTY

Asttiop: CumoHa [JlumKoscka
Writen by: Simona Dimkovska

[1o 3aBplUyBareTo Ha NpeTcTaBaTta ,, lenukaHoT"
Ha MaKe[OHCKM ja3uK Ha CTYMeHTUTe BO KnacaTa Ha npod.
Bnagummp MunumH, cnenelie KOKTeN Ha Koj MPUCYCTBYBaa CUTe
rocTvt gojaenu og MNpuwtnna, bybsana, benrpag, TupaHa,
Crokxonm, Capaeso, 3arpeb, Coduja.

3abaBHaTa aTMOCEpPa M BECENOTO PACMONOKEHME
ce npeHece 1 8o Budeto Ha OLY kage WTo cuTe MaBMe
MOXHOCT 13 Ce 3ano3HaemMe 1 aa ce apyxume. Co roctute
Pa3MEHMBME MCKYCTBA Off HMBHUTE DAKYNTETH, AUCKYTUPABME
3a NPUHLMMNOT Ha paboTa, CIMUHOCTM M PA3AIUKK BO
ctyampareto. Co gobpaTta Mysuka Ha DJ LleHa octaHasMe fa

Ce XypKame 10 paHUTe YTPUHCKM YaCOBU.

The play “The pelican” on Macedonian language
made by the students of the class of the professor Vladimir
Milchin, was followed by a cocktail on which all of the guests
from Prishtina, Ljubljana, Belgrade, Tirana, Stockholm, Sara-
evo, Zagreb, Sofia attended.

The entertaining atmosphere and the joyful mood
was transferred in the buffet of FDU where we all had the
opportunity to meet and hang around. With the guests we
shared experiences of their faculties, we discussed about the
principles of work, the similarities and the differences in the
studying process. We stayed until the early morning to party
on the good music of DJ Cena.
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